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METAL INVASION 

The new breed of heavy metal bands 
has arrived, and I’m happy to report that 
they're taking over the rock and roll 
world! | love Mudvayne (thanks for all 
the coverage!), Puddle of Mudd, 
Crossbreed, Disturbed and 40 Below 
Summer. Each of these bands has 
worked hard to take the metal sound 
one giant step beyond where it had pre- 
viously been. Maybe some people will 
just look at these bands and dismiss 
them as “copy-cats,” but if they do 


they're missing out on some really great 
music. 

Tim 

San Diego, CA 


| love the new Sevendust album, 
Animosity. What's really good about it 
is that the band shows they're not con- 
tent to just play loud, angry music 
(though they do that very well.) They bal- 
ance things out by adding a lot of 
melody into their songs. It makes for a 
really great listening experience; you get 
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~ The most EXPLOSIVE 
live MINISTRY album ever: 


Featuring the classics 
Psalin 69, A. wd, 
Thieves," and ’ ‘Just 1 Fix,” 


CD In Stores March 18! 


DVD; VHS In Stores April 9! 


Look for a brand new MINISTRY studio 
record coming in the Fail of 2002! 


www.sanctuaryrecordsgroup.com 
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the power of hard rock, mixed, with the 
high quality of great songwriting and 
playing. 

Bradley 

Southfield, MI 


How come you people only present 
certain hard rock bands, while seemingly 
ignoring so many others? | see the likes 
of Slipknot and Staind every month, but 
where are the interviews and photos of 
Biohazard, Coal Chamber, Slayer and 
Gwar? | know you present some of these 
bands occasionally— but it’s certainly not 
enough for my taste, and not as much as 
they deserve. 

Del 
Hershey, PA 


| think it’s really cool that you acknowl- 
edge Korn as the band that started the 
whole New Metal scene going. | had 
never really thought about it that way, 
but you're probably right. | had always 
gone back to bands like Nirvana as the 
groups that started this whole change, 
but the more | think about it, the more | 
realize that grunge had its own little 
world, and when that scene began to die 
out in the mid-’90s, it kind of left no 
descendents. So | guess that means Korn 
was the band that started the New Metal 
movement. Just thought you'd like to 
know. 
Trey 
Ardmore, OK 


LOOKIN’ GOOD 
I'm so happy that you stopped printing 
all those stupid letters about how it’s 
more important to look good than to 
play good. Kinda sounds like one of 


those old Saturday Night Live routines. | 
see bands like Puddle of Mudd, Kittie, 
Powerman 5000 and Disturbed that 


Mudvayne: Shaking 


ed 


manage to look good and sound good. 
Those two qualities don’t have to be 
mutually exclusive. 

Ken 

Boulder, CO 


Would you please run a LOT more pho- 
tos of that Sara from Halfcocked? She's 
really hot. | saw her picture in Hit 
Parader, and then | saw the band's 
video on MTV. Wow! That's all | can say. 
She's got a lot of sex appeal... and a 
great voice, too. That’s what hard rock 
needs right now— more really cute girls 
who can strut their rock and roll stuff. 
Rick 
Portland, OR 
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Hatebreed on tour with Slayer. 
www.hatebreed.com 
for all tour information. 


RECORDS 
www.universalrecords.com 
(© 2002 Universal Records, a Divition of UNG Recordings, Inc. 


www.parentalguide.org 


PRODUCED + MIXED BY — 
JAY BAUMGARDNER 
CO-PRODUCED BY DAVE FORTMAN 


8 HIT PARADER 


Why do you run so many pictures of 
rock stars making ugly faces? Sometimes 
| find them funny, but they don’t look 
good on my wall. So when you're choos- 
ing the pictures to run in your magazine, 
think about all the readers who can’t 
wait to cut them out (after reading the 
articles, of course) and put them on their 
walls. It’s just as easy to print a nice 
photo as a funny looking one, isn’t it? 
Britney 
St. Petersberg, FL 


Hey dudes, enough with the photos of 
sweaty guys with their shirts off, okay? 
What's the story— | mean, once a year Is 


more than enough, but in a recent issue 
you had photos of Sully from Godsmack 
and Lajon from Sevendust both standing 
on stage with their shirts off. This is defi- 
nitely NOT a turn on! | know that a lot of 
rock stars take their shirts off on stage, 
but | don’t need to look at it. 

Mike 

New Orleans, LA 


ROVING MINDS 

What ever happened to bands like Guns 
‘N Roses, Alice In Chains, Pearl Jam and 
Def Leppard? | know that’s kind of a 
general question, and |’m sure there are 
some really complex answers. But it 
seems to me that at one point in time 
each of those bands was the biggest 
group in the world— or darn close to 
it— and then a few years later they 
seemed to all totally disappear. | don’t 
know if any of them have officially bro- 
ken up, because | occasionally hear about 


some sort of new album or tour. But it 
just seems so strange that such popular 
acts can seemingly drop off the face of 
the planet. 

A.J. 

Boston, MA 


I've always wondered how MTV choos- 
es to air one video over another. From 
what | understand, they’re deluged with 
hundreds of new videos every week, yet 
only about a dozen of those clips ever 
make it onto the air. Who decides? Is it 
the quality of the video? The quality of 
the song? How popular the band is? The 
power of the record label submitting the 


Halfcockea: 
Hubba, hubba. 


video? | think fans have the right to 
know. Sometimes | feel like we, as MTV 
viewers, are like sheep being led down a 
primrose path by the music industry that 
really doesn’t care about us. Do we con- 
trol what we like and don’t like, or do 
the labels? 

Victoria 

Dallas, TX 


You people spend waaay too much 
time presenting so-called heavy metal 
acts. All you need to do is put on the 
radio or read the fashion magazines to 
know that so-called heavy metal isn’t 
popular at all. You should present articles 
and pictures of groups like the Dave 
Matthews Band and beautiful artists like 
J-Lo if you really want people to buy your 
magazine. No one wants to read about 
so-called heavy metal. 

Jackie 
Paramus, NJ 
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THOUGHT IT COULDN'T GET ANY HEAVIER? WITH KORN, IT CAN ALWAYS GET HEAVIER. 
FIELDY'S K5 SIGNATURE 5-STRING BASS JOINS HEAD AND MUNKY'’S K7 SIGNATURE 7-STRING 
GUITARS. A FITTING TRIBUTE 10 THE BAND THAT CREATED A WHOLE NEW BREED OF METAL. 
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MUSING ON 
METALLICA: If 
you don't mind | 
(and even if you 

do), we'd like to 

take a brief 
moment and reflect 
on the current state 
of Metallica. As this 
trio consisting of 
vocalist/quitarist 
James Hetfield, drum-_ 
mer Lars Ulrich and 
guitarist Kirk Hammett 


completing their now- 
overdue new album, it 
seems as if the eyes of 
the entire metal world are 
beginning to take a sec- _ 
ond look at these leg- 
endary Bay Area bashers. 
Who among us would §) 
have believed that in 2002, 4) .. 
the band that helped provide 
style, shape and substance to 
the American heavy metal 
scene would be looked upon 
with derision by such a large 
segment of the hard rock com- _ 
munity? How did this possibly — 
happen? Can it be turned 
around? Let's first answer that 
initial question. How did it hap- 
pen? By making some bad moves _ 
and some silly decisions, that’s _ 
Certainly it seems as if Metallica - 
had no intention of tarnishing their 
near-pristine musical legacy. But with 
the firing/departure (depending 
whom you believe) of long-time 
bassist Jason Newsted, the band’s decision to 
take the point position in the music industry's 


fight against Napster, and the revelation that 


Hetfield had to enter rehab to kick some nasty 
vices, even the group's most ardent long-time 
supporters began to wonder exactly what 
these guys could possibly be thinking about. 
Can the band’s current decline be turned 
around? You bet it can! It's our bet that with a 
strong new album and the proper addition on 
bass, the Metallica minions will return to the 
band’s cause in droves. Of course, with the 
likes of Slipknot, Staind and Disturbed now 
dominating the hard rock scene, Metallica's 
unique brand of high-decibel histrionics are 
slightly out-of-step with the times. But is there 
even one person out there who's willing to 
wager that by year’s end the Metalli-men 
won't again be leading the charge up the 


metal mountain? 
ReEKKKK 


DEADSY 
OR ALIVE: Make sure to 

keep your eyes and ears open for a new 
band called Deadsy. It should be enough 
that this stylish metal band has recently been 
signed to Korn’s own Elementree Records, 
and that the group’s debut single, The Key 
To Gramercy Park features none-other than 
Korn’s Jonathan Davis as guest vocalist. But 
perhaps even more fascinating is the fact 
that 

the band’s frontman, P. Exeter Blue 1, is 
actually Elijah Blue Allman, the son of leg- 
endary rocker Greg Allman and pop diva 
Cher. How does being the offspring of two 
high-profile performers impact Mr. 1's life? 
Perhaps not as much as you'd think. 

“| came from a privileged background,” 
he said. “| understand that, and | imagine it 
did have an impact on me. In a way, this 
band’s concept plays off of that, being 
something of a ‘perversion of privilege.’” 

KKKEKK 


GETTING INTO GEAR: Big news on the 


ie ee Bde 
Deadsy: Interesting story. 
Disturbed front this month as it seems that 
this platinum-selling metal band from the 
Windy City is gearing up to complete their 
second album. According to guitarist Dan 
Donegan, work on the still-untitled opus is 
moving along at a satisfactory rate, but the 
band isn't about to rush their musica! pro- 
ceedings for anyone. 

“What made our first album successful 
was that every song on it was strong,” said 
the six-string master. “That's the same way 
this one has to be— we can have six great 
songs ready to go, but until we have a full 
album's worth, nothing is going to happen. 
We just don’t believe in ‘filler.’” 

RREEKE 

FINAL THOUGHT: With the New Metal 
scene about to reach a point of saturation 
with EVERY major label having at least one 
participant in the musical festivities, let’s 
hope the record companies don’t turn this 
into a “flavor of the month” contest that will 
only serve to quickly burn out New Metal 
and exhaust the form's fans both emotional- 
ly and financially. 
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“BAND TO WATCH.” 
— SPIN MAGAZINE, MARCH 2002 
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ne se MW MiAISAMO ORCC MSI <--e- lem Tene eeleleeate-moeiemm™ staging and effects accompanied by make-up and costuming 
loa elma Malem Cl(-lal(-o MN acamimesancmomiaelaeme-lecmem@™e make this a horror-filled showcase not to be missed. Utilizing 
Pee ne AVA -Ba-(e-B 1MOe- Bee 0) tteeemeM)cme(sa(e(cememr\<cmigceme §=COmputer based sampling systems and top touring gear, this 
NAVY AOU a NeR Oe aMo Amine aow AW aegmCeecocaeewéemielcm § band has re-created the Zombie show with an accuracy rivaled 
and (taking a little creative licensing here) From Zero. (Hey, would you @ieygVMe ane on allele 

elacesac anne SuReMe arc ewsaoeses-Kevaniaiaanoamem But, of course, nobody does Rob like Rob! Personally, we 

OMS O Mc SOMMMW AMI Mes late CON CooWAelenle(-Mmin-Meenesememesems WOuld rather see Rob in concert. Interesting parts of this site 
(-Yatlo)(=cmr o)fe 0 (=e MelU am a(c(-ciMCO MN MV cm OMIa mela ccmevesmemgs § include The Wall, were you can scribble your graffiti, and an 
SI en UAUUee-)eomerelalonelive(e ohm Mace moore -Mmeaam comprehensive look into the musical career of Astrocreep2000 
la la! Quite a collection! We found several Rob Zombie picture records iXelewAeyanle)(-mele),ar-]| 1 <-¥m 7 40)nn10)(cm 
selling in the 30-dollar range. Not to mention rare copies of #MBMNTo\WVAAWZcMme[ommt-r-] ce allaremmrels 
Graveyard Shifter, Satanarchy and Before the Grave all selling in Mage iclarelimeamacelan 
the 20-dollar range. For those of you seeking images, there were Rob | 
| Zombie wall clocks and signed photos, concert shirts and toys. 
| Anendless source of amusement. 

More Zombie collectables could be 
at Over at an Action Figures site, 
located at actionfigures.about 
.comilibrary/ press/bIO60 1artrocks. 
htm?iam=dpile&terms= rob+zombie. 

| There we found Rob immortalized as 
an 18-inch “Ultimate Collector” fig- 
ure. The figure is “super articulated,” 
comes with a Zombie staff and has a 
music clip which plays Dracula. Gotta 
have one! 

At the official site www.robzombie. 
com they let you sign up to receive e-mail 
c/o robzombie.com—fabulous! We 
| signed up! Why? Because we could. Also 

we signed up for the street team to help 


ro nearly a year of hard work and non-stop research (yeah, 


vgn 


- Rob Zombie: World- wide wacko. 
ee the nord by passing But ee 

materials at concerts, clubs and anywhere 

else you think people would be into Mr. Z's ' 

antics. As you would expect, the official site Zero—fans 

was also full of the expected Rob Zombie pro- @ of this band should take 

paganda— news, multimedia, tour dates, lyrics, bas lessons from Rob Zombie followers as to 

and more. what makes a good web site— or a web site at all. We- 

We really liked the site for Rob’s in-limbo went digging deep for From Zero information, and were on 
movie project, House of 1000 Corpses. Click on to wwwhouse- Re elemteneolaat=mel omnia mW anna) seas os 
of 1000corpses.com and there you will see the trailer to the movie that One place for From Zero information was at.one of our. 
may (or may not) be released. From what we could see from our tiny RR NZovanWeMmaalU si Kemesfo]0 ce(-s-Soed Malm ANL VU ES[enm GLU el- located at. 
media player window, it seemed exactly what you would expect Rob's (WAWUeT [nal isreneroypa han Uat=ixmVcmecon an tala o)(oMe)aia a (elgni4=1cehmrel6 ale lee 
directorial debut to be— scary and offensive! expressions spin on a thin line amid alternative metal’s brutality 

SoM LAN (AMATI lian ialeg(e (liao mtal-laMeCOM COM AUVAgeecemmem and melody. In 1999, From Zero recorded their first disc, the 
O00corpses.com/videomedia/popupclio1.htm and find out about the  (Saimiiuletell sel go): 4-1comm-lare manr-lar-e(-re Macon ol-mea(-me)e\-1allale mr. (@ 
e-Wia- ale RsitU le [oR aM amia-M ole seemomVelke-@RyV-lasnoekeewacacliem™s for crews like Disturbed or Nothingface. After signing a deal 
Tne M Asc MCOUlar-eeCM AMANO =cielae | <mMaNarime-lMVOURCimec@mm with Arista two years later, From Zero dedicated the following 
about House of 1000 Corpses?” and another fan favorite, “How did [igatelaidakwucomnaal-wmc-vee)cel[ale mona cat=iiqme(=el0}a-]| 00 |aaeay40.@M mcm ©] 01 -) 
this story come about?” Nation Under. 

Speaking of which, Kyle’s Rob Zombie Page at www.roswell.for- If you click on to www.drumagog.com/testimonials.htm! we 
tunecity.com/king/382/robzombie.htm is a true fan scrapbook. The fan Relate ir-Wme[(o)(-Mice)animare)aaWyA-lcoWm ey-1<w o)(-) 2107/0) cele lV -17/-1al0 [alos 
site offers lyrics, discography, message board, and pics, not to mention elem tVreat- mama D)aU]an'-levole Mime] ofel0) an taT-aman(eciamU 20] iacole) ie] 
links to Kyle's Korn page. Lyrics to all major label Rob Zombie songs ida iialateymceymar-lacicelanaliarem or-\ Molde lan cram lecM => droit 1\VM=1- 3) 8 COMO cP 
can be found at www.aziyrics.com/z/zombie.htm. and does the job well.” 

When we clicked in we were somewhere around the 15,000th per- Further searches lead to Jr/Sr High School Alumni pages to 
oP COM Sima -W-Cirear-eY0 0 OR oko Mxemel|MVeUMnoaenne(-Meeemmm people who had the same name as From Zero band members 
lectors, Astrocreep2000 is a Rob Zombie tribute band (You know an BleleMelaatel Comm elon NU lecelt- Fan 40 i=] ala -1C-1 mm t=) 0] 274 
artist has really found his place in music lore when tribute bands start Question: Do you have a site Hit Parader should know 
popping up paying homage to you!) Astrocreep2000 claim that their [RelefeWiedatatam-maat-limece-leee ele lo/-cx\@1(-]¢0 (0) GO E 
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“There’s a certain ambiguity to our sound.” 


kay, we'll bite... who the heck is 
Or and why is anyone craving 

him? Confused? Well, appar- 
ently that’s exactly the kind of reaction 
that vocalist Calvin Baty; guitarist Bob 
Capka, drummer Jason Dunn and 
bassist Brian McMillen— who together 
form the heart and soul of the exciting 
new hard rock act Craving Theo— 
want you to have. You see, on their 
self-titled major label debut, this 
intensely creative quartet from 


=e \ 


Craving Theo: 
“It's just a name... but 
it's agood name.” 


Portland, OR, seems to thrive on pre- 
senting one of the more complex and 
compelling sounds currently abound- 
ing on the New Metal scene. And 
while there may not be a Theo in sight, 
that hasn't stopped these guys from 
enjoying the reaction that their unusu- 
al name creates wherever they go. 

“It's a name that makes people stop 
and think for a second,” said Baty. 
“You hear it-and it doesn’t sound like 
anything else. It doesn’t really give you 
any insight into the band or the kind of 
music we make, and it wasn’t intended 
to. There’s a certain ambiguity to our 
sound that is represented in the name 
Craving Theo. It’s just a name... but it’s 
a good name. ” 

The ambiguous quality that pervades 
this unit's name and the dramatic ten- 
sion that defines Craving Theo’s music 
first started coming together back in 
1999. Prior to that the band's trio of 
core players— Baty, Dunn and 
McMillen— had performed both 
together and apart in countless 
garage-style cover bands throughout 
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the Pacific Northwest. But before long, 
these like-minded musical spirits real- 
ized that their shared hard rock vision, 
as well as their desire to take their 
sound to a world-wide audience, 
began to make them shift their focus 
to a wider artistic plane. Before long, 
they had expanded their lineup with 
the addition of Capka, and had begun 
work on their own debut album. One 
of the songs on that set, a headbang- 
ing anthem entitled Stomp, caught the 


Ve 


ear of the program director at 
Portland's top rock station, KUFO, who 
began slipping the track into rotation. 
As the song began to catch the ears of 
more and more Oregon-based rock 
fans, greater attention began to be 
focused on both Craving Theo's highly 
dramatic sound and their dynamic 
Stage shows. 

“We did everything we could to get 
our first album played and our music 
listened to,” Baty said. “It was a real 
do-it-yourself deal. We had been very 
lucky in that (producer) Rick Parashar— 
who had worked with Alice In Chains 


and Pearl Jam— agreed to work with. 


us. That gave the music a great sound. 
But we still had to do a lot of work to 
get it out there. We were looking for a 
way to get a major label interested in 
us, and | guess it worked.” 

Indeed it did. For nearly two years 
following the release of their indie 
debut, the four members of Craving 


Want st) Wiel 


amount of openness about thet 


_ interesting.” 


Theo did just about everything they 
could think of to get anyone at a big- 
time label to notice them. But just as 
the winds of the 21st Century began 
to blow in a more favorable direction 
for hard-edged bands like theirs, a 
major label did step forward and offer 
to have the band re-record their debut 
effort— with a few new additions 
thrown in for good measure. The 
resulting disc, Craving Theo— again 
featuring the break-out single Stomp— 
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BY KERRY JAMES 


surges with this group’s heavy-handed 
playing and acerbic lyrical insight. Like 
many of today’s top New Metal bands, 
the musical world inhabited by Craving 
Theo may occasionally appear dark, 
dreary and angst-riddled. But hiding 
just beneath the band’s apparent pain 
and anguish lies the heart of a truly 
special rock and roll band. 

“There is a lot of substance behind 
the music that we make,” said Baty 
who is the band’s principle song writer. 
“| believe that lyrics should take you © 
on some kind of a journey. Whether 
they're about something that’s hap-_ 


pened to me, somebody else in the — 
band, or to somebody that | know, | __ 


want them to be open to interpret 
tion and everyone's own ideas. | thin 
the songs will always have a certai 


which | believe makes them m. 
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METALLI-NEWS: It finally appears as if 


Metallica’s James Hetfield is totally 
focused on the completion of the band's 
new album. After his much-publicized 
stint in rehab late last year, the singer/gui- 
tarist emerged stronger and more dedi- 
cated to the Metalli-cause than ever 
before. “The time gave me a chance to 
reflect on what has gone on in my life, 
and to realize how fortunate I've been,” 
he said. “The support of the fans has real- 
ly made what was a very difficult time for 
me a great deal easier to deal with.” 
KEKKKKK 

ALL THE RAGE: Despite original words to 
the contrary following the departure of 
vocalist Zack de la Rocha last year, it 
appears as if Rage Against The Machine 
may, in fact, keep their name as they 
forge ahead. Now featuring the stellar 
vocal talents of former Soundgarden 
frontman Chris Cornell, the reconstituted 
Rage (or whatever they're gonna be 
called) lineup has finished recording their 
new album and should be hitting the 
road by summer. “We just started jam- 
ming with Chris, and things took off from 
there,” said guitarist Tom Morello. “We 
wrote two great songs right away, and 


we haven't stopped.” 

KKKKKKK 
POOL PARTY: Drowning Pool's charismat- 
ic vocalist Dave Williams reports that the 
Texas-based band is already considering 
their next career move. “Yeah, we're 


Drowning Pool: Looking ahead 


lookin’ ahead as best we can,” the burly 
singer said. “We don’t want to get 
caught with our pants down when it 
comes time to make the next album. 
We're workin’ on songs every chance we 
get— but | still don’t think we'll get back 
into the studio much before summer.” 
KKKKK ‘ 

ZOMBIE MANIA: Rob Zombie recently 
called us up to reveal the “secret” behind 
his on-stage theatrics. “It really takes a lot 
of planning,” he said. “This tour tries to 
recapture the feeling of a carnival fun 
house— but with a definite twist. 
Working with a stage set like that is the 
reason that we’re seriously considering 
going on the road later this year with just 
our instruments, our sound system and 
some lights. Let the focus be on us for a 
change rather than on everything else.” 

KKKKKKK 
KORN POPS: After waiting for months to 
see when drummer David Silveria’s post- 
operative wrist would heal, the members 
of Korn are now back to full speed. 
They've almost completed work on the 
first album since 1999's Issues, and the 
band plans on launching a major sum- 
mer-long tour. “We're all very excited 
about this album,” said vocalist Jonathan 
Davis. “When you're forced to take some 
time off, you really appreciate it when 
you're all back together making music. 
We had that experience with Munky a 
few years ago, and now we've had it with 
David. It’s brought us all much closer 
together.” 

KREKKKK 
POWER SHORTAGE: It hasn't been the 
best of times for Powerman 5000's Spider 
One. First, he decided to delay the release 


of the band’s latest album just before it 
was scheduled to be released last July. 
Then, because of the terrorist attacks in 
September, he was forced to change that 
disc’s original title, Anyone For 
Doomsday? Then, virtually everyone else 
in the group either decided to leave, or 
was fired, depending on whom you 
choose to believe. Still, the new PM5K 


‘disc should be with us shortly, and the 


group's new lineup should be hitting the 
road soon after that. 

KKEKKKK 
MANSON UPDATE: He may no longer 
be the single most controversial figure in 
the heavy metal world, but Marilyn 
Manson still knows how to garner some 
attention. As the infamous MM prepares 
to unleash his still-untitled new album 
upon the rock and roll masses, he promis- 
es that the effort will be his most outra- 
geous yet. “It's going to deal with many 
of my fantasies,” he said. “It is leaning 
towards my dreams— many of which are 
very sexual in nature. The music itself is 
somewhat more electronic, and definitely 
different than anything I’ve done before.” 

KEKEKKKK 
LAND OF OZZ: Ozzy Osbourne reports 
that he still occasionally has pain from the 
stress fracture he suffered in his leg in 
November. “The doctor told me not to 
jump around on stage,” the Ozz said with 
a smile. “Well, anyone who has ever seen 
me perform knows that | just can’t do 
that. As soon as the music starts, it just 
comes over me and | start to jump 
around. Because of that, | still do occa- 
sionally have pain, but it’s nothing that | 
can’t live with.” 

KKKKKKK 
KISS NOTES: Oh, that Gene Simmons, 
the dude never seems to miss a trick. In 
the wake of Kiss toilet paper and Kiss 
coffins (yup, you can spend life eternal 
with the Costumed Crusaders) comes 
Kiss... the Broadway play. The idea is for 
Simmons to team with some proven stars 
of the Great White Way and create a 
musical about the life and times of every- 
one’s favorite hard rock band. No, none 
of Kiss’ members will actually be in the 
production, though some original Kiss 
tunes might be. “We want to take four 
young guys and create a story about 
wide-eyed innocence,” Simmons said. “| 
was impressed with what ABBA did with 
Mamma Mia— it wasn't about Abba, it 
was about the impact that their music 
had.” 

kKaRKKK 

KITTIE LITTER: Kitties Morgan Lander is 
getting sick and tired of people asking her 
how she manages to sing with such gut- 
wrenching power night-in and night-out. 
“Why do you think they ask me that, 
because I’m a girl?” she asked with a 
smirk. “Do you think they ask Phil from 
Pantera a question like that? That’s the 
way | sing. | pour everything | have into it. 
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But it’s under control. That's why | haven't 
hurt my voice. | know what I’m doing.” 
KKKKKKK 

THUNDER WARNING: So much for all 
the retirement talk! It seems that AC/DC 
are already back at work on a new album, 
one they hope to have out by fall. 
According to guitarist Angus Young, that 
band realized that waiting four or five 
years between releases just wasn’t going 
to work at this stage of their legendary 
career. “It makes us angry and it makes 
the fans angry,” he said. “Nobody wants 
to wait that long. My brother Malcolm 
started to do some work on songs late 
last year, and at that point | knew it was 
just a matter of time before we all got 
back to work.” 
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the members of Kittie are mighty ¢ ct a ge twee | u ‘the cutting edge of 
relieved to finally have their second disc, €Nceé wi ee Oey st ea\ : ; TOCK to the top. But 


Oracle, doing a brisk business on 
record stores across the land. Mind you, © 
it's not that this unit took that long to 
complete their sophomore effort, it's @ 
just that guitarist/vocalist Morgan 
Lander, drummer Mercedes Lander and yO 
bassist Talena Atfield were so gosh-darn 
young when they made their auspicious — 
debut in the hard rock world. Arriving < 
little more than two years after t 
trio's gold-selling debut, Spit, i intro- 
duced this all-girl Canadian 
outfit to the heavy metal 
world, Oracle finds Kittie in 
top-notch working order. 
While their debut effort came 
out when these young ladies — 
were just in their early teens, 
these still amazingly young © 
queens of noise now appear — 
far more mature and ready to — 
handle anything that may © 
come their way along the rock — 
and roll path to success. 

“We chose the title of 
album to reflect our attitude _ 
towards life,” Morgan said. 
“An oracle speaks the truth, 
and is someone who can fore- © 
see the future. | found out _ 
after we named a a 
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- There's no dole that hangin out 
John “Ozzy” Osbourne rema 
rock's most unique and unpredictable expe 
riences. One second he may be discuss! 


his life at home with the wife and kids...and | 


the next— with absolutely ‘no prompting 
from any outside source— he’s moved into a 
discussion concerning the merits of industri- 


sae for a 53 year-old 
illing and able to play 
sic on earth? Yup, 


y entwined with the 
id as evidenced on 
inetic Mr. Ozz has 


to (his i OA Sharon, and as 
as | do she'll look me in the eye and 
ask, ‘Is that what you really want to do?’ I'll 
- think about it, and most of the time | forget 
about doing it right then. That's just the way 
tam. | remember a few years ago | started 
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BY JAMES HARDING 


now found their way onto Down To Earth, 


ae first solo effort in more than four years. 


this ele didn’t come togeth- 


lows the happenings of the metal scene 
already knows, that never happened, leav- 
ing Osbourne with an extremely hectic 
recording schedule on his hands at tour's 
end. But despite the inherent difficulties so 
often associated with Ozzy finishing a new 
album, he not only managed to get the job 
done— thanks in part to the assistance of 
his latest solo band, headlined by returning 
guitar maestro Zakk Wylde— but he’s 
emerged with one of the most fascinating 
and compelling efforts of his long rock and 
roll career. 

“Every time | finish an album | have no 
way of knowing how good tt is,” Ozzy said. 
“I'm so caught up in it that I’ve really lost 
perspective. But | know that this one ts pret- 
ty good. | like it... which scares me a little.” 

On his new album, Ozzy has managed to 


simultaneously pay homage to metal’s hal- 
lowed roots, while deftly exploring some of 
the form's most exciting new frontiers. It’s a 
musical “trick” that perhaps only the Ozz 
could master. While many of his past efforts 
have given tantalizing hints of the raw, gui- 
tar-driven power that made Sabbath’s early 
work legendary, on Down To Earth, much 
of that metallic energy has been brought 
back with a vengeance. Amazingly, instead 
of sounding a bit dated— if not outright 
“retro” — such songs as Dreamer and his 
huge single, Gets Me Through, bask in the 
glow of contemporary vibes while featuring 
just about every tried-and-true 
metal trick in the book. But make 
no mistake about it, while his lat- 
est effort is unmistakably metallic 
in both its style and substance, it 
also is as proudly au-courant as 
tomorrow's news. 

“This aloum is the product of a 


of time and effort by a lot of 
pple,” Ozzy said. “| know that | 
really inspired by a lot of the 
bands that fsaw on the Ozzfest tour this last 
summer. The energy they brought with 
ery day was something that really 
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inating the charts, even Mr. Manson him- 
self seems curious about the role he will 
play in hard rock’s on-going evolutionary 
development. 

“This aloum will be different than any- 
thing I’ve ever done,” he said. “With 
Antichrist Superstar | worked from a 
perspective of what | thought the rest of 
_ the world meant to me. With 
| Mechanical Animals, that perspective 
__ changed to reflect how the rest of the 
ger affected me. On Holy Wood, it 
“became more of r question of how | 


rilyn Manson is flying under 
he mass-media radar screens 


d as metal’s most visible mas- 
e by the likes of Slipknot and 


_the former Brian Warner cur- 
; himself operating under a 


everywhere persona that dominated the 
late 90s. What this new, somewhat more 
obscure status has allowed Manson to do 
is intriguing; it has presented him with the 
unexpected opportunity to explore new 
artistic horizons and broaden his rock and 
roll scope without fear of diminishing any 
of his high-gloss luster. 

“lam writing the material for the next 
album in a different way,” Manson said. 
“A lot of times in the past, | would 
always begin work with just an acoustic 
guitar. From there | would create a 
melody and take things forward from 
that point. This time, | am starting with 
some very interesting rhythms and with 
music textures that are really different 
from anything I’ve ever had before. | am 
also trying to bring in a little more elec- 
tronic music into my sound. | am trying 
to approach my music in a different way 


HOH 


maniacs who grew up under the guiding 
influence of such discs as Smells Like 
Children, Antichrist Superstar and 
1999's Holy Wood react to this new, 
seemingly more erudite version of their 
hero? It’s our bet that they'll respond 
with the kind of blind-sighted dedication 
that first helped lift Manson to the pin- 
nacle of hard rock acclaim half-a-decade 
ago. While in recent days MM has begun 
toying more and more with Hollywood 
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soundtracks as well as with his more 
eclectic writing and recording approach, 
it seems a virtual certainty that in the 
months ahead, as the full brunt of 
Manson's latest blast of cultural outrage 
is unleashed upon the rock-starved mass- 
es, his uniquely skewed freak flag will 
once again wave high above the contem- 
porary music epiavitg Mt 


y one music,” eZ 
said. “| was able ook up with the 
Hughes brothers when they did the 
movie From Hell. My friend Johnny 
Depp was in that movie, and since we all 
kind of look at things the same Way, it 
seemed natural that v Ne try to do some- 
thing together. We all Tespect one anoth- 
er, and the Hughes brothers happen to 
be big fans of my musi¢, so working with 
them was a lot of fun. “What we did for 
the movie was write @ bunch of 19th 
Century style pieces al d then create 
some special sound effects that were 
done to enhance some of the movie 
scenes. | enjoy doing t at kind of work 
because I’ve always ae my music 
has a very cinematic quali, 

It should be ie Y 


music evolves in light a 
Holy Wood completed the 
d 


lili and its follow-up, 
Mechanical Animals. While each of 
those discs showed a diminishing sales 
pattern in regard to its predecessor (with 
Superstar standing as the double plat- 
inum highlight of Manson’s career), there 
still seems to be plenty of creative juice 
housed within MM’s ever-unpredictable 
mind. With metal in the midst of a 
world-wide resurgence, and the highly 
theatrical bands that Manson’s on and 
off-stage antics helped spawn now dom- 


mer 


i |, startedst Lo Yr Antichristen.nonexotethe man 5 atuhaves ie) 


An tont Mth “if Whe Those, albu hanalel 


eve fit, 
a tr logy because t WES were sO intricately 
tied together in that manner. Now | want 
to write a record about something more 
basic, something more personal. It may 
quite possibly end up focusing on the 
dirtier, sexual side of things. It is not 
going to be a record about sex, but it 


probably will end up being a record 
about what | go to bed thinking about.” 

Certainly many within the rock com- 
munity have long wondered what must 
pass through Manson's off-beat brain as 
he drifts off to slumberland. What does a 
guy who willingly wears prosthetic 
breasts and tears up Bibles on stage 
dream about? Well 
release of his ne 
finally begin to gain some insight into 
such fascinating queries. But with some 
of his star luster lost in recent years, and 
the attentions of the fast-moving rock 
world already beginning to shift away 
from Manson's special brand of sonic 
mayhem, it’s also interesting to see that 
this ever-clever star has already begun 
considering his next career options. What 
lies beyond rock stardom for MM? A run 
at the United States Senate, perhaps? A 
transformation into a top-rated televan- 
gelist? Not likely! It now seems almost 
certain when the curtain finally drops o 
Manson's musical antics, a new curtain 
may be ready to rise. 

“There’s no question that | want to get 
into acting and make movies,” he said. 
“That doesn't mean that | want to give up 
making music— | think they work hand- 
in-hand. I've already gotten a number of 
offers to appear in movies, but so far 


really interest me. Being | arilyn Manson 
on screen just isn’t that appealing to me. 


That's not acting, that’s j Hs oing through 


the motions. | want a feal challenge. 
Maybe I'll have to go out; and make my 
own movie— one in w | can star as 
the character that | design: That would be 
a lot of fun— and it wouldalso allow me 
to have the kind of outlet'} need for my 
imagination. That's what | y want; the 


chance to continually test myself and see 


what | can create.” 
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likes to talk about the pressures inherent in being a Rock 

Star. The shaven-headed vocalist will discuss just about 
anything you ask him about— the weather... his favorite off- 
stage activities... the current state of heavy metal. But-when it 
gets around to opening up about being cast in the spotlight of 
public acclaim, this dynamic Chicago-based rocker becomes 
almost quiet and philosophical. Apparently that’s what having 
your debut album, The Sickness, sell more than two million 
copies can do for you. And that's what happens when your ini- 
tial headlining tour, last fall’s Afusic As A Weapon outing, 
becomes one of the year’s top- grossing (and most controversial) 
rock road quests. All that attention and all that success has sud- 
denly transformed Draiman and bandmates Dan Donegan (gui- 
tar), Fuzz (bass) and Mike Wengren (drums) from being a strug- 
gling local act into one of. the most prominent forces at work 


Dis: David Draiman is not a guy who particularly 


on the New Metal scene. Indeed, it can be a humbling experi- 


ence— even for a guy who's never been known to be particu- 


ati humble. 
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“It's not easy to look at yourself as a ‘star’,” Draiman said. 
“| don’t think it's even very healthy. I'm a musician, a per- 
former. That's as far as it goes. That people can hear what 
this band does and relate to it is great, but it-doesn’t make 
the people in the band great. We're the same-people we've 
always been— except that a lot more people now care about 
what we hawesto say.” 

What Disturbed have to say has been peaking interest with- 
in the rock community ever since their first hit, Stupity, made 
them an instant sensation back in Y2K. These days, h@wever, 
the band has been creating even more of a ruckus with their 
highly controversial stage show. While in the past Draiman 
often drew both the attention and the ire of the national 
media by appearing on stage each night either strapped to 
an electric chair or bound in a straight jacket (“theatrical 
enhancement of the music,” according to the frontman), 
these days Disturbed has taken things to the cutting edge. 
Prior to beginning their performance each night along the 
Music As A Weapon tour, the group screened a highly dis- 
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turbing video featuring historical scenes 
of man’s inhumanity to man. From 
visions of Iraqi strongman Saddam 
Hussein gassing his own people to 
scenes of Nazi-era concentration 
camps, the mini-film left many concert- 
goes hot, bothered and somewhat 
bewildered. 

“Those are disturbing images,” 
Draiman said. “That’s what this band 
stands for. We represent the search for 
individuality and self-development in a 
world that is often repressive and cruel. 
When you seek that individuality, often 
you are viewed as being sick or dis- 
turbed. The images in the video show 
that when you try to force a particular 
way of thought, or way of life upon 
others, or when you exterminate them 
because they are different from you, it 
shows the way the world has always 
viewed so much of humanity. It’s a 
powerful statement.” 

Whether or not much of Disturbed’s 
opening footage is properly absorbed 
by their rock-starved following is cer- 
tainly open to debate. There are those 
who believe that it is wrong for any 
“entertainment” force to openly use 
the suffering of others to draw a reac- 
tion from their crowd of followers. 
There are many, however, who totally 
understand Disturbed’s bold stance, 
believing that the group's inherent mes- 
sage of standing up for individual rights 
and personal expression are worth 
fighting for— no matter how shocking 
their presentation may be. 

“| know I've heard from some people 
that for a rock band to present scenes 
from Nazi concentration camps is 
wrong,” Draiman said. “Well, my 


“Wve represent the search for 


mdniduahty and self-development.’’ 


grandparents were Jewish, and it’s not 
even a question of sensitivity or non- 
sensitivity. We're presenting it for a rea- 
son— and that’s to make as many peo- 
ple as possible aware of the manner in 
which humanity has viewed those who 
have been viewed as ‘different’ 
throughout history. That’s an important 
message to our fans— many of whom 
probably view themselves as being a bit 
different from a lot of the people they 
come in touch with.” 

While the controversy revolving 
around Disturbed’s recent road actions 
begin to settle, the band has turned 
their collective attentions in a very 
important new direction— towards the 
completion of their greatly-anticipated 
new album. Originally it was thought 
that the group might not get around to 
beginning work on their sophomore 
collection until this spring. But last 
summer, following their highly success- 
ful run at Ozzfest, the Disturbed boys 


found themselves with an unexpected 
month's break following Black 
Sabbath’s cancelling of their September 
tour— a road trek on which Disturbed 
was to serve as “Special guests.” But 
rather than taking the time off to bask 
in the sun, or revel in the glory of their 
recent musical victories, this ever-ambi- 
tious foursome went directly into writ- 
ing mode, providing themselves with a 
big leg-up when it came time to finally 
finish the disc. 

“It's not a quick process for us,” 
Donegan said. “We created something 
with the first album that will hopefully 
serve aS a measuring stick against 
which all our future albums will be 
compared. The Sickness was an album 
where every song was as good as the 
one behind it, and as good as the one 
ahead of it. There was no filler. The 
general feeling is that a band has as 
much time as they need to make a first 
album, and then maybe a month to 


Disturbed: 
“Presenting disturbing images 
is what this band is about.” 


write and record their second one. 
Well, we're not going to fall into that’ 


trap. We're going to take as much time | 


as we need, and make this an even bet-. 
ter album than the last one.” Wiss: 


Of course, it remains to be seen: 
whether or not Disturbed’s second © 
effort will create the same degree of. 
fan furor as their double platinum: 
debut, The hard rock world has grown: . 


cold and fickle over the last cecade, 
with exciting young bands coming and. 
going with often mind-blurring speed. 


While it seems highly unlikely that this. 


talented Midwestern quartet will ever 
suffer from any of those slings and 
arrows of commercial misfortune, even 
the ever-confident Mr. Draiman admits 
that he’s anxious to see what lies 
beyond the next curve in Disturbed's 
on-going rock and roll quest. 

“We know we're not going to play it 
safe,” he said. “We never have. We're 
writing songs that are really interest-: 


ing— but they may surprise some peo- - 


ple. That's exactly what we want to 
do.” 
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_Fgeavy metal has always been a 
as ee fueled by its star power. 
Sure, great bands and great music 
have long been the medium’'s most 
notable calling card. But would the form 
be anywhere near as popular if personali- 
ties as familiar as Ozzy Osbourne or 
Marilyn Manson weren't around to pro- 
vide a “face” to metal’s rough and ready 
sound? But be that as it may, the fact is 
that Slipknot may well be the ultimate 
heavy metal “anti-stars.” After all, most 
fans know DJ Sid Wilson, drummer Joey 
Jordison, bassist Paul Gray, percussionist 
Chris Fehn, guitarist James Root, sampler 
Craig Jones, percussionist Shawn Crahan, 
guitarist Mick Thompson and vocalist 
Corey Taylor by their Knot numbers 
(respectively 0,1,2,3,4,5,6,7 and 8) rather 
than by their names. And with each band 
member sporting an identical on-stage 
coverall, and hiding his visage behind a 
horrific self-made mask, the members of 
this chart-topping Midwestern unit can 
stroll down virtually any main street in 
America without getting besieged by the 
normal array of autograph seekers and 
attention grabbers. 

All of that is according to the plan this 
Des Moines-based unit first constructed 
over three years ago as they sat around 
their small Midwestern rehearsal studio. 
Back then, they couldn't have imagined 
that their self-titled debut disc would 
become their label’s first platinum-seller, or 
that their recent follow-up, lowa, would 
rank among the year’s most controversial 
and successful aloum releases. But with 
the Knot's rapid climb to the very apex of 
rock and roll fame and fortune, it seems 
more than apparent that this band’s well- 
designed game plan for notoriety has 
worked like the proverbial charm. Indeed, 
despite their lack of individual “face” star- 
dom, Slipknot now rank as the biggest 
stars in the hard rock heavens. 

“The secret to what we do and how we 
keep it all together is that there are no 
egos in this band,” Fehn said. ” We really 
keep a close watch out for anyone getting 
a little too full of himself and starting to 
believe any of the hype. If we see even the 


“ef 
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slightest trace of something like that 
beginning to happen, we shut it down, 
and we shut it down right away! We just 
don't have any time to deal with stuff like 
that. We're not your typical rock-star ego- 
type band. We're not in this for all the 
women and the wild times. | mean we do 
have our fun from time to time, but that’s 
not what gets us going.” 

What apparently gets Slipknot “going” 
is creating some of the most intense, 
thought-provoking and downright disturb- 
ing music ever presented within a rock 
and roll context. As shown throughout 
lowa, this is clearly a band that has not 


squandered one iota of their artistic drive 
or their off-the-wall perspectives in order 
to reach for greater notoriety or acclaim. 
With an image straight out of some 
“Grade B” Hollywood horror movie motif 
and a philosophy designed to expose the 
darker side of the human condition, it 
would superficially seem as if few bands 
have ever been created with less inherent 
commercial appeal. But despite such 
apparent “deficiencies”, the Knot have 


emerged as a true 21st Century rock and 
roll phenomenon— the band most respon- 
sible for providing style and substance to 
the still-burgeoning New Metal move- 
ment. 

“| don’t think we ever thought about 
having success or not having success,” 
Gray said. “Even when we were recording 
lowa, we didn’t think about how success- 
ful the album might be. Our only thought 


(beneath the likes of Black. Sabbath and 
Marilyn Manson), each day’s loudest 
cheers and most frenzied fan responses 


were invariably reserved for when the Knot 


hit the concert stage. There, each and 
every night as they presented such familiar 
tunes as Tattered And Torn along-side such 


new opuses as Heretic Anthem, it was 


clear that Slipknot had unquestionably — 
emerged as the leading be of their 


but semetimes othings: Sust happen.” 


was how cool the music was, how much 
we got off on it, and especially how much 
the fans would get off on it. Success isn’t 
what gets us motivated— it’s the fans. 
We've gotten so much energy back from 
those people that it’s just motivated us 
every day. We owe everything to our 
fans.” 

Slipknot's loyalty to their fans has been 
returned in kind. Even as they performed 
third on the bill at last summer's Ozzfest 


heavy metal era. For some, such a notion © 
may be more frightening than a hell- 
bound train. But for the group's ever-loyal 


legion of supporters, the unit’s rise to the 
very pinnacle of hard rock success signals 


a major change in both the approach and 
attitude of the contemporary music . 
form— and those followers embrace that » 


change like a long-lost love.’ 


“We're one of those bands that pours: 
everything we have into every show,” 
Crahan said..“We don’t leave anything ~ 
for later. There have been times when, 
each of us has had to be carried off stage 
because we're so exhausted. But the fans) 
know that’s the kind of commitment we. / 
bring. They're giving just as much energy’ =~ 
back to us. It’s really an amazing feeling’ J 
to feel the rush of 20,000 people project- 
ing this incredible vibe at you. There's’ 


nothing else in the world like it.” . 


‘ee aldut want te delay eur tours, : 


It is now clear that just saying the word 


“Slipknot” to an entire generation of ° | 


rock and roll fans is enough to send them: - 


into a state of near-frenzy. Whether it’s. 
the strange masks they wear, the power- 


ful, hypnotic quality. of the music they.’ 


play, or the overwhelming aura that this 


nine-man musical strike force projects,: 

Slipknot have fast become one of the 

most amazing success stories of recent 
rock history. With the immediate critical. 
and commercial success of lowa, the | 
Knot's dizzying trip from their small-town 
roots to world-wide renown is complete: . 
But it is abundantly clear that there is still, 
so much more for these rockers fies 


accomplish. 

“I've been blown away by everything 
that’s happened to us, 
enjoyed every second of it, and why 


shouldn't |? | mean | get to do something’ 


| really love with a bunch of my best 
friends. To me that’s just about the defini- 
tion of the perfect job. What really trips 
me out is to think that some guitar riffs 
that were written in Des Moines, lowa, are 
being heard around the world. It’s really 
unbelievable when some fan comes up to 
me and says, ‘that guitar riff is the best 
thing I’ve ever heard,’ and | think back to 
when it first came together on some rela- 
tively quiet night back in lowa. That’s what 
gives me a lot of satisfaction.” 
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evendust has always been a band of extremes; extremes in 
sound, extremes in attitude and extremes in their on-stage pre- 


sentation. In all honesty, sometimes this approach has yielded 
major dividends for vocalist Lajon Witherspoon, guitarists Clint Lowery 
and John Connelly, drummer Morgan Rose and bassist Vinne 
Hornsby... and sometimes it hasn’t. Their self-titled debut album made 
them the talk of the metal world when it appeared in 1997. That disc's 
follow-up, Home, proved to be something of a commercial disap- 
pointment upon its release in 1999. Now Sevendust’s unconventional 
hard rock attack has again zeroed in on the hearts and minds of the 
metal masses— and with their latest collection, Animosity, this 


their well-worn tour bus and once again hit the highways and 
byways of America. With such new songs as Praise and Trust 
working themselves into the set along-side such time-tested. 
favorites as Black and Denial, Lajon and his bandmates know 
that they have something very special in store for everyone 
who chooses to come out and see them perform. 

“This is by-far the best show we've ever done,” the vocalist _ 
said. “With three albums to choose from, this whole set is 
great. It just doesn't stop coming at you. There’s never a 
moment when you're not hearing something really good. | 


think the fans are as excited about it as we are.” 

It certainly hasn't taken Sevendust long to make their 
mark on the hard rock world of 2002. With Animosity 
already on the verge of becoming the group’s best-selling 


disc, and their headline-grabbing live shows establishing 
themselves “must see” events 


Atlanta-based unit has delivered a lethal strike, one filled with vim, vitri- 
ol and venomous anger. 

“It is an angry CD,” Lajon said. “But it's more than just us railing 
against everyone and everything. There's also a lot of melody in there 
to balance things out. We went into the studio knowing that we had 


a lot of intensity in our systems, and we wanted that to cerney 
come out in the music. But we didn’t 


A 4 ay 


‘ 


+ 


just want this 
album to sound like one long anger-tilled rant. 


In fact, because we were so aware of our emo- 

tions, | think we went out of our way to make 

sure that there was extra attention placed on 

the quality of the songs.” 

That extra effort has clearly yielded a very spe- 

cial result for the Dust devils this time around. 

From the roaring power of 7O.A.B., with which 

they kick off their latest musical proceedings, to 

the plaintive, haunting strains of their re-recorded 
version of Angel's Son, which serves as the disc’s 
closer, Animosity stands as a true tour-de-force 
of hard rock energy and style. But rather than 
reflecting the general angst and aggression that 
has come to symbolize this metal era, on their 
third disc Sevendust seems to have hit upon a spe- 
cial combination of rock and roll reactants. As a 
result, this high-profile unit may finally begin to 
attain the lofty status that so many have long pre- 
dicted to be their fate. 

“We like the feeling of having some pressure on 
us,” Lajon said. “In the case of this album, at least, | 
think it brought out the best in us. Now that we've 
been around for a while, and we've recorded three 
albums, we've developed a better sense of knowing 
what's going on; we know when we're right on tar- 
get with a song. That happened a lot with 
Animosity. There were a few false starts here and 
there, but for the most part things went very smooth- 
ly.” 

With their latest recording efforts now well in their 
past, the Sevendust gang have refocused their com- 
bined thoughts on one of their favorite activities— 
playing live, on-stage. After taking a nine-month hiatus 
from the tour trail (the longest in the band’s six-year his- 
tory history), this quintet couldn't wait to hop aboard 
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from coast to coast, there’s no doubt that 
Sevendust currently find 
themselves at the peak of 
their creative and commercial 
powers. All this attention has 
served to further solidify the 
group's position as one of 
America’s most promising and 
exciting young acts, a position 
this unit had feared they had 
lost following a number of pro- 
fessional setbacks which fol- 
lowed in the wake of their previ- 
ous disc's disappointing perfor- 
mance. But with a change in 
management, and a recommit- 
ment from each and every band 
member to further the Dust cause, 
it now seems that the group’ time 
of trial and tribulation has resulted in 
a stronger, more determined and 
perhaps even more talented band. 
“So many strange things happened 

to us over the last few years,” Lajon 
said. “Some of them were really great, 
and some of them weren't. We obvi- 
ously had a lot of friction with our 
management, and we had some with 
the label as well. But at the same time, 
we had a lot of new fans drawn to us 
because of the success of Angels Son. It 
all made us wonder what was going on, 
but in a strange way we recognized that 
the ‘enemy’ wasn't in the band, and that 
really brought us all together. We were 
never more focused than when we 
entered the studio to record Animosity. 
We realized that it was definitely the most 
important album of our lives.” 

As one might expect, just as Sevendust's 
career hits new highs with the success of 
their latest disc and tour, Lajon finds himself 
the subject of even more media scrutiny 
than ever before. As one of the most promi- 
nent black performers in the traditionally 
“white bread” metal world, he has been cast 

as a spokesman on a variety of issues ranging 
from racism to international peace keeping. 
While the easy-going Witherspoon never truly 
envisioned himself assuming such a prominent 
role in disseminating word on so many key 
social issues, in the wake of Sevendust's success, 
he has done his best to adapt to his new-found 
responsibilities. 
“The thing | like to say is that | have no room for 
ignorance,” Lajon said. “! know that I'm going to 
confront differing opinions from people as we go 
along the road just because of who | am and what | 
do. | can accept that. But don’t think you can stop it. 
One of the things that stands out in my mind is one 
of the only times we actually came face-to- 
face with racism on the road. At one show 
there were these three skin-head kids in the 
front row all throwing their little Nazi salutes in 
my face. | just said to them, ‘You guys don’t 
even know what that means.’ It made me mad, 
not because of what they were doing— they 
were just ignorant. It was more that they felt 
that they were gonna stop me from doing what | 


do. They were wrong.” 
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es Scantlin is beginning to enjoy 
this whole Rock Star thing. 
While Puddle of Mudd’s Kansas 
City-born vocalist/guitarist is still very 
thankful for all the success that he and 
guitarist Paul Phillips, bassist Doug Ardito 
and drummer Greg Upchruch have 
enjoyed over the last six months, he 
admits that he’s turned the corner in his 
attitude towards dealing with the con- 
stant demands of fans, the media and 
forces at his record label. This tall, blonde 
frontman may be yearning for some free 
time these days, but as the PoM crew 
continue to tour the world in support of 
their debut album, Come Clean, Scantlin 
has found a rhythm to his hectic day-to- 
day life. All the traveling, touring and talk- 
ing may not leave as much time as he'd 
like for the task of writing new songs, but 
it's provided him with a unique forum for 
expressing the thoughts that rage in his 
rock and roll soul. Recently, we caught up 
with the still down-to-earth Mr. Scantlin 
to learn some up-to-the-minute facts 
about one of hard rock's most exciting 
new bands. 

Hit Parader: Puddle of Mudd have 
recently been described in some circles as 
a “new grunge” band rather than a new 
metal band. How do you feel about that? 
Wes Scantlin: That's fine. It really doesn’t 
matter what people call us. As long as 
they're listening to the music and liking it, 
we really have no complaints. | guess it’s 
one of those rock and roll facts of life. The 
media is going to always try to lay some 
sort of “tag” on you so that you can be 
more easily categorized. | don’t know if 
the bands involved actually like that or not 
because it does kind of take away your 
individuality. But it’s fine with me. 

HP: Your first video for Contro/ got such 
an incredible response. What made you 
choose Blurry as the second video release 
from Come Clean? 

WS: We were hangin’ out with Fred Durst 
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at an award show a few months ago, and 
since he’s both the guy who runs our 
record label and the guy who directed 
Control, he’s obviously got a lot to say 
about what we do and when we do It. 
We all thought that Blurry was a good 
choice to go with next because it shows a 
different side to Puddle of Mudd, and it’s 
the kind of song that could help expand 
our audience. We think that we might 
eventually end up doing four videos from 
the album, so we have the chance to real- 
ly explore a lot of creative directions. 

HP: Do you expect Fred to direct all four 


Wewe already. 
Frown) a great: 
CbamMmanraderie: 
With tne fans, < 


of those videos? 

WS: If he wants (laughs.) As | said, he’s 
the boss. If he wants to do it, we'll be very 
happy to work with him. I’ve always been 
very impressed by how smart and creative 
Fred is. When we all get to work together 
not only is it fun, but it’s very satisfying on 
a creative level. 

HP: You mention that you expect four 
songs to emerge as singles from Come 
Clean. Does that mean we shouldn't 
expect a new album from the band until 
2003? 

WS: Most of the new record has been 
written... at least I've got it worked out in 
my head. | would hope that we'll get 
around to recording it sometime later this 
year and have it out by year’s end. | can’t 
imagine we'll wait until 2003 to have the 
second album come out. But at the same 
time we want to do as much as we can to 
make the first album as successful as it 
can be. The idea of releasing four singles 
and videos is fine with us. We want Come 


Clean to do as well as possible. But that’s 


not going to delay us at all. 
HP: You once told us that you wrote best - 


- when you were unhappy. Is that still true? 


WS: ii is true that I’ve written most of my 
best songs when I’ve been miserable. But | 
don’t think that you have to feel bad all - 
the time in order to tap into that part of 
your brain. I've been unhappy at times in 
my life, and those memories are still very 
real for me. No matter how good things 
may be going at the moment, it’s not a 
difficult thing for me to get into a proper 
writing head when I’m sitting on a tour 
bus by myself late at night. It can be lone- 
ly on the road. That's a pretty good source 
of inspiration right there. As I’ve said 
before, misery is a great inspiration for 
songs. 

HP: We've talked a lot so far about 
videos. Do you think they add or detract 
from the essence of your songs? 

WS: | certainly hope that they add some- 
thing to them. That's why working with 
Fred is so important to us. He understands 
what we’re about. He's not going to sug- 
gest something that doesn’t work with 
what we do and who we are. That's a big 
advantage. There's no question that the 
key to what we do centers around the 
songs themselves. Nothing is as important 
as the quality of the songs we write. I’ve 
spent most of the last decade just work- 
ing on learning how to write songs— 
how to make each part work with the 
next and how to make them all work 
together. To me the greatest compliment 
anyone can ever pay me is to tell me that 
they found themselves humming one of 
our songs. 

HP: Are your new songs radically different 
from what is on Come Clean? 

WS: There are some different things 
going on in them. But the essence of the 
way | write has stayed the same. | can’t 
imagine that changing very much 
whether we make one more album or 20 
more. | have one basic goal— and that’s 
to write something that people can listen 
to and relate too. | just want them to hear 
it, and really like it. That's why we work so 
hard on making each song work all the 
way through. 

HP: Do you find fans reacting much more 
strongly to Puddle of Mudd now than 
they did, say, four months ago? 

WS: It’s been very interesting to see and 
hear that way that’s changed over the 
last few months. At first, right before 
the album came out, we'd get a polite 
reception when we first came out, and 
a very good response at the end of the 
set. Then, after Contro/ started to get a 
lot of airplay, you could almost hear the 
people say “Oh, it’s those guys.” Then, 
as more people became more familiar 
with the entire aloum, we'd get a great 
response from the moment we walked 
on stage. I’m very thankful to the fans 
because of that. 
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Temple Pilots) of the arena-packing 
Family Values tour, their attentions 
almost immediately began turning 
towards writing material for their next 
album. 

“Writing for me is an on-going experi- 
ence,” Mushok said. “Even when we're 
on the road, | do spend some time 
thinking about songs and playing 
around with them. When we finished 
work on Break The Cycle, there were 
still a number of exciting ideas that | 
was working on. They really weren't 
songs yet— just little segments of 
things that | had floating around in my 
head. Now that we're back on the road, 
| want to see what becomes of those 
ideas. Some of them may lead directly 
to songs for the next album, and some 
of them may lead to dead ends. But | 
won't know until | work on them and 
see what happens.” 

Apparently, life on the road during 
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their Family Values outing proved to be 
an action-packed time for Staind. In 
addition to working on new songs and 
doing everything in their power to 
maintain the incredible sales momen- 
tum enjoyed by Break The Cycle, this 
fearsome foursome spent much of their 
Spare time getting acquainted and reac- 
quainted with the various bands that 
comprised the rest of the FV tour bill. 
From old friends in STP, to new buds in 
Linkin Park and Static-X, the tour pro- 
vided the Staind brigade with plenty of 
chances just to hang out and have some 
much-needed fun. 

“One of the best parts of doing a big 
tour like this is that you get to socialize 
with a lot of great musicians, and you 
also get to hear a lot of great music 
every night,” Mushok explained. “We 
knew the guys in STP a little before the 
tour began because of a show we had 
played together a few years ago. 


"We've never taken. 


They’re all great guys and one of my 
favorite bands. | can’t say enough good 
things about them. And I've been very 
impressed by Linkin Park and Static-X as 
well. They certainly have their fans, and 
they've brought a lot to the show every 
night. | really have grown to admire 
them as groups and like them as peo- 
ple.” 

Well...well...well. Is there anything 
going wrong in the world of Staind 
these days? For a band that's staked 
their platinum-coated reputation on 
delivering some of the darkest, most 
agony-filled hard rock opuses ever 
heard by the ears of mortal man, these 
guys certainly seem to be up-beat these 
days. Their latest album is still selling 
like hot cakes, their tour is packing are- 
nas, their new acoustic DVD sits atop 
the charts, work on the next disc is pro- 
gressing nicely, and they seem to be 
getting along famously with everyone 


who crosses their musical path. So 
where is the angst coming from? Are 
we running the risk of losing Staind’s 
oft-troubled core and having it replaced 
by some smiley-faced pop sensibility? 
Not likely! 

“There are still plenty of things that 
trouble me,” said the brooding Lewis 
with the slightest hint of a smile. 
“Thankfully, life has been good to me 
over the last few years. Things have 
worked out well for the band, and my 
personal life is wonderful. I’m finally 


“| almays 


Mike Mushok: 
“We like to social- 
ize with the bands 

we tour with.” 
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beginning to feel better about myself 
after 29 years of life. But | know that 
deep inside many of the same emotions 
and feelings are still very much alive. It 
still won't take very much to tap into 
them when | need to.” 

With combined sales for their three 
alobums— Tormented, Dysfunction 
and now Break The Cycle— topping 
the six million mark, and demand for 
the band’s road services increasing at a 
seemingly geometric pace, it does 
indeed seem that much is going right in 

& § ES is = 


the world of Staind. Perhaps the only 
“problem” the group currently faces is 
one of perception— where some within 
their fast-growing fan base continue to 
erroneously view the unit as a semi- 
acoustic band responsible for presenting 
such hits as /t’s Been Awhile and 
Outside. That attitude has been rein- 
forced by the band’s latest DVD presen- 
tation, where acoustic highlights of vari- 
ous performances (including their his- 
toric appearance on MTV Unplugged) 
have been strung together to form a 


i | 


stunning showcase. But fear not 
metalheads. Staind know on 
which side their musical bread is 
buttered, and while they quickly 
acknowledge the importance of 
their more melodic side, the band 
promises their next disc may well 
end up being their heaviest yet. 

“There have been a few Ssur- 
prised faces in the crowd when we 
really get into it,” Mushok said. “1 
guess some fans came to see the 
band that performed Outside, 
without realizing that’s the same 
band that did Fade. There will 
always be a dichotomy within this 
band, but at our heart we’re a 
heavy band. That’s what works 
best with the songs we write. We 
don't try to be heavy, nor do we 
go out of our way to write 
acoustic things. It’s that balance 
that keeps us strong.” 

Seeing exactly where Staind 
takes their music in the months 
and years to come should be one 
of the great treats of the contem- 
porary music world. Already these 
Springfield natives have proven 
they rank among the most gifted 
and giving of all hard rock acts, a 
band capable of amazing dexterity 
and overwhelming power— often 
displayed within the context of a 
single song. Clearly, millions of 
fans around the globe will now 
anxiously await the band’s next 
move, hoping that Staind will once 
again deliver the kind of rock and 
roll goods that have placed them 
among the most important and 
influential bands of their era. 

“We aren't the type of band to 
ever take anything for granted,” 
Lewis said. “That goes against 
who we are as people, as well. 
There are always things that serve 
to motivate us— whether those 
are events that happened yester- 
day or ten years ago. | don't 
believe that being motivated to 
make great music will ever be a 
problem for us.” 
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film The Wizard of Oz, w 
turns to her little dog, 
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ob Zombie sounds just like a regu- " 
lar guy. When he speaks, there are 


none of the half-witted preten- 


sions and |’m-so-deep posturings that ‘so 


often characterize a Rock Star interview. 


Rather than talking at you, Zombie talks _ 
with you, casually explaining his often 
misunderstood lyrical and theatrical 
actions, and giving humorous insights § 


into both his life and his music. As he 
tours the nation behind his second solo 


disc, The Sinister Urge, this wild-haired _ 
rocker seems to be at the very peak of [ime 
his powers. The disc has proven to be — 


the fastest-selling of Zombie's decade- 


long career (which included his highly 


successful stint fronting White Zombie), 
and the other facets of his artistic life— 


which includes directing both Hollywood ff 


films and MTV videos— are booming. 


Recently we caught up with the ever- 
entertaining Mr. Zombie to get the inside 


words on all of his latest ga: -do. 


ing to delay the start of your tour for a 


month right when it was beginning to Es 


heat up? 


Rob Zombie: Well, you know that 3 


wasn’t our doing. We were doing the 


Merry Mayhem tour with Ozzy, and he © 
fractured his leg. We had to take a _~ 
month off, and to be honest with you — 
the break was both good and bad. It 
was bad in the sense that we had just 
gotten everything in working order, i 
then we had to shelve it fora month. It | 


was a little frustrating. But the good 


part was that it allowed me to shoot a — 
video with Ozzy, and it turned out © 


great. He asked me to direct Dreamer 
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Hit Parader: How strange was it hav- 


Rob Zombie: 
“We've got this 
whole ‘haunted 
house’ thing 
going on.” a. - 


ie need to expand things a bit. That's 
hy | stuck an orchestra on this album. 


s thinking about how (producer) 
Bob Ezren always put an orchestra 
ymewhere on great albums like Kiss’ 
estroyer or Alice Cooper's Billion 
* Dollar Babies. | figured if it 
was good enough: for 
them, it's good enough for 
me. 
HP: The other criticism 
that’s been made about 
The Sinister Urge is that 
it's a very short album. 
Does that bother you? 
RZ: Go back and check 
out the albums | just 
mentioned— those clas- 
sic Kiss and Alice 
Cooper albums. They 
weren't particularly 
long albums. To me, 
that’s the length an 
album should be— 
about 40 minutes. 
These days, because 
of CD technology, 
bands feel the need 
to make their 
albums 60 minutes 
long. A lot of the 
time | don't have 
the patience to 
wade through all 
of that. | made 
the album this 
length because 
that’s the length 
| wanted it to 
be. 
HP: Do you 
write a ton of 
songs for an 
album, or do 
you write just 
enough to fill 
the disc? 
RZ: In the 
past, | made 
a habit of 
writing just 
as much as | 
needed. | 
never saw 
the need 
to have a 
bunch of extra songs 
_ lying around collecting dust. This time, 
jatever reason, there were two or 


ll-in-all, you seem very content 
days. 
am. I’m very happy with the way 
-are going. The people | meet 
be excited ae, the music and by 


hen Creed first hit the rock scene 
with their debut album, My Own 
Prison, back in 1997, few could 
have imagined the impact that this Florida- 
based quartet would soon have upon the rock 
world. With combined sales for that first effort, 
and its follow-up, 1999's Human Clay, shoot- 
ing past the 8 million plateau, and the band 
emerging as one of the only true arena-sized 
hard rock attractions spawned during the 
music-starved ‘90s, Scott Stapp (vocals) Mark 
Tremonti (guitar) and Scott Phillips = 
(drums) quickly established themselves | 
as one of the most potent commercial 
forces of their era. 

Sure, as Creed’s success grew by 
leaps-and-bounds, there were those 
who enjoyed taking constant pot-shots 
at the band, labelling them as the 
“Journey of the 21st Century”— 
soulless hit-factory more interested in creating 


— easily-accessible “hits” than in making great 


music. And sure, there were those who criti- 
cized the band for their thinly-veiled pro- 
Christian stance. But you know what? Creed 
couldn't have cared less. And now with the 
immediate and overwhelming success of their 
third disc, Weathered, this diverse, dynamic 
and eminently talented band have again 
shown why they just may be the biggest group 
in the entire hard rock world. 

"We've heard far more good than bad over 
the years, and for that we’re very thankful,” 
Stapp said. “Those who think that we're try- 
ing to spread some sort of message really 
don’t understand what is at 
the core of this band. The 
lyrics you hear were written for 
one person— and that person 
is me. It’s great that so many 
other people can connect with 
my feelings, but we would never 
take on the responsibility of try- 
ing to speak for others.” 

No matter for whom Stapp and 
his bandmates may believe they‘re 
speaking, the fact is that on 
Weathered they've delivered their 
strongest, most diverse collection to 
date. Featuring the chart-topping sin- 
gle, My Sacrifice, it is apparent that 
five years of unmitigated success has done little 
to deter these impassioned rockers from con- 
tinuing along their anointed road towards rock 
and roll salvation. By blending powerful, metal- 
lic guitar hooks with plaintive melodic forays, in 
many ways Creed does come across as a 
throw-back to the “corporate rock” bands that 
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dominated the ‘70s. But while the likes of 
Foreigner, Bad Company and the aforemen- 
tioned Journey may have sold their souls to the 
devil in order to attain their degree of superstar- 
dom, it’s clear that Creed’s musical soul is very 
much still in their own possession. 

We're very pleased with the way the album 
turned out because we took a few chances,” 
Stapp said. “We really laid everything on the 
line. We wanted everything to be taken to the 
next level, so tha 


ake the rock 
world by storm? Without any prior build-up, 
My Own Prison, proceeded to sell more than 
four million copies— and spawned no less than 
four Number One rock radio singles along 
the way. Fans everywhere were also made 
instantly aware of the fact that Creed had 
recorded that debut effort on their own for 
the not-so-grand total of $6,000. Despite 
such humble beginnings, by the 
time Human Clay emerged, 
Creed had already become one of 
the most potent forces in the rock 
world, a band capable of writing hit 

singles and headbanging anthems 

with equal aplomb. While true 

“metal heads” chose to give the 

band a wide birth, believing their 

overt commercialism and semi-reli- 
gious message made them a 
“dangerous” counterpoint to the 
likes of Ozzy or Manson, there 
was a grudging respect for this 
band that had done it on their 
own to emerge among the 
biggest bands in the land. 

“We're the type of band that functions really 
well under pressure,” Stapp said. “There was 
definitely a lot of pressure this time for us to try 
and top ourselves— to top what we had 
accomplished on the first two album. That 
pressure really didn’t have that much to do 
with sales figures, because we really don't care 


laid 


ongs were heavier __ expected, Stapp and his associates insist that 


— standable way.” 


betrayal, inner Shean or the ions of inno- 


too much about that. The pressure was more 
to live up to our own expectations of what this 
band can accomplish. We've always had a goal 
of making records that are solid from start to 
finish, records that take you through the es 
range of emotions.” 

On Weathered, Creed have undoubled 
attained each and every one of their avowed 
artistic aspirations. In scope and execution, the 
band’s latest effort clearly surpasses the emo- 
tive content displayed on their highly successful 
earlier efforts, delivering their latest musical 
punches in brilliantly conceived, expertly exe- 

cuted and often overwhelming bursts of pure — 
rock and roll power. While some followers 
have expressed surprise in regard to the sheer 
aggression that fills so many of the band’s new 
tunes, others have instantly accepted Creed’s 
more metallic turn, welcoming it like a long- 
lost friend. And though they acknowledge that 
some songs may indeed be heavier and more 
intense than what some fans might have 


their new music represents the next 
logical evolutionary step for their sin- 
gularly distinctive unit. Sure the musics 
heavy, but it’s also lush and beautiful— _ 
presenting a full smorgasbord of 
sounds and styles from which the lis- 
tener can pick and choose their 
favorites. 
“We're a little older and more 
mature now,” Stapp said. “And we've been 
through a lot in the last five years. So we want- 
ed the new music to reflect everything that 
had happened to us in a very direct and under- 


Undeniably, there is a certain musical swag- 
ger contained in the material featured — 
throughout Weathered. The songs, whether 
they be a po oo Es group ~~ as 


cence, shimmer with the resonance of a band ~ 
brimming with both confidence and total com- 
mitment to their rock and roll cause. But it’s not 
as if the members of Creed have let their rapid 
and still somewhat unexpected rise to the very 
apex of the contemporary music world go 
straight to their heads... or their wallets. 
Despite the accolades that have come their 
way, and despite the tumult of fan and media 
attention that has been focused upon them, in 
their hearts and souls these guys very much 
remain just a bunch of down-to-earth guys 
from central Florida. 
“There are things that keep you grounded - 
and keep you focused, no matter how crazy — 
things might be getting,” Stapp said. 
“Wherever we go on tour, there are people 
telling me how much certain songs mean to 
them and how they feel so close to them. 
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hese days it takes something very spe- 

cial for a young heavy metal band to 

get noticed. Often in their vain efforts 
to garner public attention, fledgling groups 
paint their faces— or cover them in masks— 
merely to separate themselves from the rest 
of the hard rock flock. Others traverse a dia- 
metrically opposite path, eschewing even the 
faintest hint of theatrical overkill so that prop- 
er focus can be placed on their artistic creativi- 
ty. Needless to say, sometimes these heart-felt 
plans for musical conquest work... and some- 
times they don't. 

Usually a myriad of conflicting and uncon- 
trollable factors need to almost miraculously 
come together for a novice band to attain the 
rightful degree of recognition. Occasionally, 
however, a group comes along with what 
might best be termed “the total package” — 
the natural look, sound and attitude needed 
to gain instant acclaim. To the eyes and ears 
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Ryan 
McCombs: 
“The fans are 
too smart to 
buy anything 
that isn’t real.” 
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of many, Soil may have what it takes to 
emerge as just such a band. As proven 
throughout their major label debut album, 
Scars, these Midwestern rockers feature 
insightful songs, powerful playing and just 
enough stage panache to make their whole 
presentation click. 

“We've been lucky in that we've matured 
in a good musical environment,” said vocalist 
Ryan McCombs. “We've seen a lot of other 
bands, and admired what some of them do, 
and kind of wondered about some of the 
others. We've learned that 
the best approach to mak- 
ing good rock and roll 
music is just be yourself. 
Once you start to assume 
an identity or try to be 
something that you're not, 
you're cooked. The fans are 
too smart for any of that.” 

It now appears as if Soil’s 
well-planned assault on the 
rock world has begun to 
yield some major dividends. 
For McCombs, guitarist 
Adam Zadel, guitarist 
Shaun Glass, bassist Tim 
King and drummer Tom 
Schofield, the contempo- 
rary music playing field has 
provided them with the 
ideal rough-and-ready 
forum for showcasing their 
high-octane sound. While 
there are certainly more 
outrageous, more volatile 
and more introspective 
bands currently inhabiting 
the heart of the hard rock 
jungle, this Chicago-based 
quintet have created a 
sound that is both chal- 
lenging and exciting— 
while maintaining an 
eagle-eyed focus on the 
structural parameters of 
their songs. Unlike so many of their New 
Metal brethren, it seems as if Soil have quickly 
learned that the 2002 music scene doesn’t 
need more angst-filled whiners or overt the- 
atrical charlatans. What it needs are bands 
that can write solid songs and then deliver 
the goods. Soil are proud to admit that 
they‘re just such a band. 

“There's a lot of intensity to what we do,” 
McCombs said. “But we like to think that our 
music has enough depth that it stands up to 
repeated listenings. When you first hear our 
album, the energy might grab you. The next 
time it might be the melodies. The next, it’s 
the lyrics. That's what we want. We want to 
keep you thinking and keep you entertained 
on a number of levels.” 

Soil’s special approach to their craft has 
quickly caught the attention of many major 
players in rock and roll circles— perhaps the 
most important of whom has been the leg- 
endary Clive Davis, who for more than three 
decades has helped discover and nurture 


some of the most significant musical acts of 
the rock era. Davis was so impressed by this 
fivesome's razor-edged style that he agreed to 
make them the first signing to his new J 
Records label. His faith has been richly 
rewarded by Scars, a disc that in attitude and 
approach represents the quintessence of New 
Metal ideals. On such songs as Need To Fee/ 
and their break-out single, Halo, these Windy 
City rockers show that they've got exactly 
what it takes to quickly establish themselves 
as a big-time force in today’s ever-changing 


(that the bast 


hard rock world. 

“We always like to think about our fans 
when we're writing our songs,” McCombs 
explained. “They're the ones who always give 
the final ‘thumbs up’ or ‘thumbs down’ to 
any new band. We've been lucky in that 
we've spent a lot of time on the road over the 
last few years. We've been able to test out 
some of the our material, and find out what 
those fans really want to hear.” 

Soil’s “road testing” of their material has 
allowed the band to traverse much of the 
North American Continent over the last five 
years. From their moment of inception back in 
1997, this quintet seemed intent on keeping 
their collective eye squarely on the prize of 
big-time recognition. There were to be no 
short-cuts and no secret keys to success pro- 
vided to Soil, but their years of dues paying 
have now begun to pay some significant divi- 
dends for this ambitious unit. Their explosive 
live shows drew the attention of major bands, 
as well as industry forces like producer Steve 
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Albini (of Nirvana renown) who helped the 
band record their independently released 
debut disc, Throttle Junkies, in 1998. 

That initial effort generated a very positive 
response within the metal underground, a 
factor which led directly to Soil landing some 
top-notch touring opportunities with the likes 
of Stuck Mojo and Incubus. At road's end, the. 
band returned to the recording studio to put 
together a new demo tape— one they hoped 
would eventually lead them to major label sta- 
tus. As it happened, one of those songs, Halo, 
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was heard by the program director at 
Orlando's WJRR (the area’s top-rated rock 
radio station) who decided to put the unre- 
leased track into rotation. Listeners loved it, 
turning it into an instant call-in sensation. The 
track also reached the ears of a variety of 
major labels all of whom soon began to show 
interest in signing this new hard rock sensa- 
tion. Soon after, the band signed their deal 
with J Records and headed into the recording 
studio to lay down the tracks that now appear 
on Scars. Featuring McCombs’ unmatched 
vocal grow, and Krass’ rolling guitar thunder, 
the disc has proved to be a special package— 
one that has quickly catapulted Soil into the 
upper echelons of New Metal society. 

“We know there's a ‘scene’ out there right 
now for hard rock acts,” McCombs said. “But 
that’s not of much interest to us. We'd be 
making this music whether or not this kind of 
music was deemed ‘cool’ by some people. 
This is who we are, and this is what we do. 
It's really that simple.” 
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ALTHOUGH GERMAN PROGRESSIVE METAL ICON BLIND 
GUARDIAN released their first album nearly 12 years ago, 
they remain a relatively unknown act in the United States. 
That will certainly change with the release of their latest 
effort, A Night At The Opera. It seemed unimaginable that 
the band could surpass its last effort, Nightfall In Middle 
Earth (1998), but their new album is certain to be viewed as 
their greatest masterpiece. Besides such inevitable classics as 
Precious Jerusalem, Under The Ice and And Then There Was 
Silence, the album contains the band’s strongest, most elabo- 
rate and layered music to date. A Night At The Opera will 
not only be ranked among the best albums of 2002, it may 
soon be held in the same lofty regard as Led Zeppelin’s Zoso, 
Black Sabbath's Paranoid, and Pink Floyd's Dark Side of the 
Moon. Blind Guardian’s ambitious new recording, however, 
will be a challenge to perform live. Long suffering U.S. fans of 
the band will finally get the chance to hear them on stage 
when they tour here late this summer. 

Vocalist Hansi Kursch describes A Night At The Opera's 
songs as “a mixture of traditional Blind Guardian music, 
spiced with a good amount of fresh new progressive ele- 
ments.” 


HARD ROCK’S NEW STARS | 


BY VINCENT, GECGC@E RI 


“In the past, our lyrics have been based on such topics as } 
the King Arthur myths, Stephen King novels and J.R.R. | 
Tolkien's works,” he explains. “Nightfall In Middle-Earth | 
was inspired Tolkien's The Silmarillion. The new album has 
several lyrical themes, including the Trojan War, the scientist | 
Galileo Galilei, the Bible and the Dragonlance saga. 

Precious Jerusalem, for instance, is about Jesus Christ | 
becoming aware of who he is supposed to be; Under the Ice 
is about the Trojan War; And Then There Was Silence is the | 
story of the female seer Cassandra as she watches Troy burn } 
and realizes that she is about to face her doom.” 

And Then There Was Silence, the album's first single, is | 
already a worldwide smash and recently entered the Billboard 
charts, a first for the band’s U.S. label, Century Media. | 
Produced by Charlie Bauerfeind, the song took four months } 
to track and was recorded using more than 128 tracks, includ- 
ing fifty for the vocals and thirty for the guitars. 

A Night At The Opera was recorded during a grueling 13 | 
month period. “Not only did we record and produce the | 
record, but there was a lot of pre-production involved,” says | 
guitarist Marcus Siepen. “We rewired the space as well as | 
built new walls to capture the right atmosphere for the | 


drums. The time we spent in the studio to record the new 
record is nothing, however, compared to the sessions for 
Nightfall in Middle-Earth. To record that album, we worked 
with three engineers in three shifts. This time we worked with 
one engineer, Charlie, who worked two shifts each day, often 
for twenty days in a row without a break.” 

The members of Blind Guardian (which also includes drum- 
mer Thomen Stauch and guitarist Andre Olbrich) hope to tour 
the United States for the first time later this summer, either as a 
supporting act on a major tour or as headliners on a smaller, 
shorter tour. “Ideally, we'd like to tour South America, Mexico 
and then head to the United States,” admits Siepen. “We're 
hoping to avoid an abundance of overseas flights.” 

Kursch admits that the band must also take into considera- 
tion homesickness and family responsibilities. “The longer you 
are away from home, the greater the chance something will 
have changed back home,” he laughs. 

KREKREKE 

IT IS UNUSUALLY QUIET FOR A WARM SATURDAY 
AFTERNOON on Hollywood Boulevard, the unfortunate affect 
of recent terrorist acts. But despite the unexpected calm, the 
members of Scar Culture are making the most of their first visit 
to the West Coast, perusing every shop that sells t-shirts, Asiatic 
weaponry and collectable toys. Drummer Duke Borisov, having 
already filled five video tapes documenting the visit, searches 
for affordable blank tapes, while guitarist John Conley searches 
for cheap sunglasses to combat the California sun. 


The members of Brooklyn, New York's hot musical export 
have good reason to be in such a positive mood. Besides 
recently releasing their critical acclaimed debut, Inscribe, the 
band Is just a day removed from an awe-inspiring opening set 
at Century Media 10th Anniversary Party at the famed Roxy. 
Vocalist Pheroze Karia stomped around the stage, shaking 
sweat from his brow, as he and his band mates impressed the 
crowd with a short but exhausting set of New York-accented, 
angst-ridden, metal-core. 

It has been five years since former Warpath guitarist Conley 
began jamming with his “day-job co-worker” Borisov. “Duke 
used to “rip” on me because he thought Warpath’s version of 
thrash was outdated,” laughs Conley. Karia joined the duo 
after finding their flyer advertising for a frontman at a Brooklyn 
nightclub. “The flyer read, ‘our influences include Suffocation, 
Machine Head and Cryptopsy,’ recalls Conley. “Before Pheroze 
showed up to audition, we were contacted by people who 
wanted to be in those types of bands. So when we did our 
advertisement for a new bassist— which eventually led to the 
addition of Frank Cannino— we simply wrote, looking for a 
metal bassist.” 

After recording and distributing two well-received demos, 
everything has quickly fallen into place for Scar Culture. During 
the last year, the band has changed its name from Scrape to 
Scar Culture (to avoid legal conflict with Florida's Skrape), 
released its debut disc, and took part in a major tour that also 
included Enslaved, Electric Wizard, Macabre, and Diabolic. 
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| Without taking time to collect their breaths, the members of 
| Scar Culture have already headed back on the road. 


“We are really into our music,” says Conley. “We work hard. 


| If we didn’t, we would not have come this far. But things did 
| not happen that fast. In the beginning it was difficult getting 
| shows in New York City. “The New York City music scene is so 
| limited that it is nearly impossible to impress the few people 
| that continue to book shows. We've gotten booked onto a 
| bunch of metal shows in Queens, but we're not ultra, brutal, 
| grinding, pure dark metal. We're not evil. There is much more 
| going on in our music. We also have hardcore influences. “We 
| don’t need to be anyone else by ourselves. How can anyone be 
| a better grind band than Cryptopsy or Brutal Truth? If you like it 
| cool; learn from it, but do your own thing. When Skinless took 


off, | noticed a lot of similar-sounding bands. | like Skinless, but 


| we don’t need a dozen Skinless clones. 


Scar Culture’s debut, Inscribe, was produced by S.O.D. front- 


| man Billy Milano at Big Blue Meenie studios in New Jersey. “We 
| chose Milano because he is the real deal,” explains Karia. “He 
| will only work with you if he believes in what you are doing. He 
| had never worked with a band like us before, so we both wel- 
| comed the challenge of making worlds meet and it turned out 


amazing.” 
REERKEE 


IN 2001, THINGS FINALLY CAME TOGETHER for Soil. The 


| Chicago quintet is proof that good music will find an audience 
| even when a band becomes entangled in red tape. Although 
| Soil made some headway with its Steve Albini-produced debut, 
| El Chupacabra (1998), they suddenly found themselves back 
| at square one of the music game, when the group's label, MIA, 
| suddenly went belly up. 


Undaunted, the band headed back into the studio and 


| recorded a new demo. Produced by Johnny K. 
| (Disturbed/Machine Head), Dirty 2000 Demo was shopped to 
| a variety of major and independent labels before falling into the 


hands of WJRR’s Pat Lynch. The Orlando, Florida, program 
director was so moved by the track Halo that he contacted the 
band and asked permission to “test the market” with the 
tracks. 

“He though the song could really work there,” says guitarist 
Shaun Glass. He continues, “After the song was first aired, lis- 
teners immediately began calling the radio station and request- 
ing it!” 

The Florida buzz drew the attention of a couple of record 
companies, including the fledgling, Clive Davis-run J Records. 
“We met with a bunch of great people,” recalls Glass. “When 
we met with the people from J Records, they really showed 
enthusiasm. A couple of people came to a show in our home- 
town, then half the staff came to one of our rehearsals. They 
showed commitment; they understood what it takes to make a 
band a success. Then Clive Davis flew the band to New York 
City to meet with him and plopped us right down in front of 
him. There is no denying this man’s knowledge of, and power 
in, the music industry. 

One of the first artists signed to the new label, Soil is certainly 
a J Records priority. “The label does not have a roster filled with 
hard rock and metal acts,” laughs Glass. “We saw a positive in 
that.” 

With the success Soil has recently achieved, it is hard to 
believe that the band started off as a side-project formed by 
veterans of Chicago’s underground music scene, including 
Glass, drummer Tom Schofield, bassist Tim King, guitarist Adam 
Zadel and vocalist Ryan McCombs. “The live shows were so | 
much fun and the song writing progressed so much that we 
couldn't deny it,” recalls Glass. 
What separated Soil from the glut of one-dimensional New 

| 
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Metal bands dominating commercial rock radio is the band’s 
versatile sound. “We're a hard rock/heavy metal band,” admits 
Glass. “But our sound continues to evolve. We incorporate 


modern styles of hard rook into our sound without sounding | 
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cliché. We want to write music that we like that appeals to a 
wide variety of people.” Soil has toured nonstop since releas- 
ing Scars and recently completed a high profile tour with Ozzy 


Osbourne and Rob Zombie. 
KRREKEE 


ON KREATOR’S LATEST EFFORT VIOLENT REVOLUTION, 
the legendary thrash outfit mixes the old with the new. “It 
was not a conscious decision, admits frontman Mille Petrozza. 
“We didn’t sit down and say, ‘Let's write an old school record.’ 
We decided to drop loops and samples, which were an impor- 
tant part of our last two records, and write a band record; just 
drums, guitar, bass and vocals.” : 

Kreator’s best effort in more than a decade, the album per- 
fectly captures the German four piece’s 1980s spirit using 21st 
Century technology. Record equipment has really advanced 
during the last few years,” says Petrozza. “You can now 
record an album almost anywhere in the world. It is cheaper 
for young bands to record than when we started out it. It is 
possible to record a state-of-the-art record in your living 
room.” 

Although the band has shuffled lineups during its nearly 17 
year career (guitarist Tommy Vetterli left last year and was 
replaced by Sami Yli-Sirnio), Petrozza believes that Kreator will 
always maintain their identity. “I’m the main songwriter, so 
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the music will always sound like Kreator,” he says. “With my 
voice and with the energy level of this band, the Kreator spirit 
is omnipresent. “Our current line-up (which also includes 
bassist Christian Gielser and drummer Vento) is strong because 
we enjoy playing together. We want to record albums and we 
want to tour. “It is obvious when you listen to a record by 
musicians who do not want to play together or their minds are 
on something else.” 

The band’s current tour takes them across Europe and far 
into Russia. Petrozza hope to then travel overseas to perform 
in the United States “Traveling around the world is a privi- 
lege,” he concedes. “But | don’t often have enough time to 
visit the places | want to see while touring. | get an impression 
of each city, but | have to return while on holiday if | really 
want to see a place.” 

The frontman is also uncomfortable with his band’s status as 
a legendary metal band. “The distinction has certainly helped 
us,” he says. “But there are ignorant people who will only fol- 
low the latest trends. They are not interested in us because 
we've been around since the mid-1980s.” The band has also 
influenced and inspired aspiring metal bands. “When we start- 
ed, we were inspired by other bands,” recalls Petrozza. “| 
admire the bands that we have influenced, but only when they 
do their own thing. | do not like clones.” 
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pon its release last summer, 
UJ ceors: debut album, Perfect 

Self, was greeted with singularly dis- 
tinctive praise from virtually every corner of 
the rock and roll world. But then, what's not 
to like about a band with a noble musical 
pedigree, one that produces a heavy, insight- 
ful and eminently intelligent brand of metal 
that stands in defiant contrast to the vast pre- 
ponderance of material currently littering the 
musical marketplace? For guitarist Joey Z, 
drummer Dan Richardson, bassist Corey 
Lowery, vocalist Erik Rogers and guitarist John 
Fattoruso the last six months have been filled 
with a stirring series of artistic and commer- 
cial triumphs, all of which have culminated in 
the near-universal acclaim that has now 
begun to come in Stereomud's direction. 

“We've all been around this industry for a 
long time,” Z said. “We know the way things 
work. We’ve seen the bad side of things 
more often than we've seen the good, and 
when we entered into this band, we knew 
that it wasn't always going to be easy. But 
we've all got to admit that things have gone 
really well for us. On a personal level, we've 
all really gotten into a groove that has 
allowed us to create some great music, and 
on a business level, we've had people behind 
us who've made this whole thing work better 
than we might have imagined.” 

Z's encouraging words follow in the wake of 
one of the most difficult periods of his life. 
When his previous band, the greatly lamented 
Life of Agony, broke apart back in 1999, it left 
both the guitarist and drummer Richardson 
high and dry. For months the pair wandered 
somewhat aimlessly through the rock and roll 
world, turning down offers to join other 
groups and initially resisting the temptation to 
start a project of their own. Clearly, it was a 
time of great indecision for these veteran New 
York-based rockers, and Z now freely admits 
that the thought of permanently putting away 
his instruments did cross his mind. 

Soon, however, thoughts of retirement 
began to fade in the wake of Life of Agony’s 
demise, and the notion of Z and Richardson 
beginning a new group began to become 
more and more palatabie. They knew they 
didn’t want to create anything that too-closely 
resembled LOA in either style or attitude, yet 
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they knew that 

only a band filled with cutting 

edge metal ideals and rounded out by a team 
of totally committed musicians would satisfy 
their creative souls. Soon the duo had united 
with Fattoruso, Rogers and former Stuck Mojo 


member Lowery to form Stereomud. At first _ 
the newly-aligned quintet experienced the - 


expected difficulties of a feeling-out process as 
they learned to respond to each others’ likes 
and dislikes. But slowly and surely the band’s 
musical direction began to take form. 

Weeks of rehearsals transformed into 


wn a plan 
_band began to ue live shows 
. chat 


anxious to throw their ne 
Stereomud. The record labels turned « 


well, cue os this unit into 


Hae Lay on une 
become the first rock 
Records, a label which pr 


* 


shown among the 

Stereomud faithful that the label 

might try to alter the band’s sound to better 

meet their corporate image, even one listen 

to the contents of Perfect Self provided a 
bold answer to that question. 

“We signed with Loud because they were 
expanding and wanted a strong rock pres- 
ence,” Z said. “We thought that was the 
perfect place for us because they'd really 
have the time and energy to focus in on us. 
So far it's been great. A lot of people 
who've heard about the signing assumed 
that we were gonna have a lot of rap and 
hip-hip things happening on the record. But 
that wasn't where we wanted to go. We 
wanted to do the things that we felt we did 
best, so we wrote and recorded a bunch of 
heavy songs that also have a strong sense of 
melody. There’s a real dynamic feel to them, 
and that's what we wanted trom the very 
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beginning.” 
And now, only a year 
after they played their first rehearsals 
together, this ambitious young act has 
unleashed their debut disc, an album that 
serves aS a dramatic introduction to every- 
thing you need to know about Stereomud'’s 
brand of hard rock intensity. Recorded in 
such varied locations as New York, Atlanta, 
Los Angeles and Seattle, the album stands 
as a veritable blue print for what a contem- 
porary hard rock disc should be. On such 
songs as Don't be Afraid, Lost Your Faith 
and Leave, this unit takes the listener on a 
often dizzying trek through the hard rock 
stratosphere, delivering wave after wave of 
adrenaline-rush blasts of power as well as 
plaintive vocal blasts. From start to finish 
this is a pure pedal-to-the-metal riff-fest 
with Z's cranked guitars and Rogers’ power- 
ful vocals battling with one another to wrest 
the listener's attention. 
“This album is the most satisfying thing 
I've ever done,” Z said. “| think the reason 
for that is when | hear it | can say, ‘Hey, 


“a 
: that’s 
ours.’ After Life of 
Agony, | really didn’t know what | 
wanted to do with music— | didn’t even 
know if | wanted to do anything at all. The 
idea of joining another band just didn’t hit 
me right. So when this band came together 
| really appreciated it. It justified my waiting 
and taking the time to find just the right 
project.” 

Z remains well aware that despite the ini- 
tial acclaim enjoyed by his new outfit, some 
of the band’s fans remain drawn to 
Stereomud due to the band member’s past 
accomplishments. But while many long-time 
Life of Agony faithful may have been 
instantly attracted to Stereomud by reputa- 
tion alone, Z wants it known that no matter 
how proud he is of his past musical credits, 
this is a new day and a new band. For this 
reinvigorated rocker, the past may have 
been great, but the future is now starting to 
show even more promise. 

“Ill always be very proud of Life of 
Agony,” Z said. “But a few months after 
that band ended, | started to put that in the 
past and started looking ahead. Stereomud 
is what | saw when | did looked ahead, and | 
couldn't be happier about that, ” 
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shake up the heavy metal world. We've all been 

subjected to so much hype presented by so 
many over-the-top hard rock performers during the 
last few years. Even the most rock-savvy among us 
has grown somewhat immune to both the more bla- 
tant and the more subtle charms the metal form can 
bring forth. After being aurally assaulted by the “call- 
| to-arms” metallic maelstrom created by everyone 
| from Disturbed to Drowning Pool, and having been 
| visually enlightened by the likes of Mudvayne and 
Crossbreed, the entire contemporary music communi- 
ty has developed something of a ‘ho-hum attitude 
towards anything ballyhooed to be the metal form’s 
Next Big Thing. 
| With all of that in mind, here comes a band called 
| 40 Below Summer who, dare we say it, seems des- 
tined to shake up the hard rock universe like it hasn’t 
been shaken in quite some time. With the release of 
their debut effort, Invitation To The Dance, vocalist 
Max Illidge, guitarist Jordan Plingros, guitarist Joe 
DiAmico, drummer Carlos Aguilar and bassist Hector 
Graziani have issued a true metal manifesto, challeng- 
ing listeners both near and far to deal with this New 
Jersey-based unit’s powerful, incendiary, no-holds- 
barred attack. With the break-out success of their first 
single/video, Falling Down, there's no way of denying 
the fact that 40 Below Summer have hit the rock 
scene in top gear— and they're not gonna slow down 
for any one or any thing. To their credit, the members 
of this high-energy quintet haven't entered the rock 
battle field without a little secret weapon— none 
other than Slipknot's notorious “Clown”, Shawn 
Crahan, who served as the executive producer for the 
band’s debut disc. 
' “Shawn has been a big help to us because he’s told 
| us about a lot of the stuff that goes on in the rock 
i business,” Illidge said. “Just having him around and 
showing support for what we do was a big help to 
| us. Sometimes even guys from a place like Jersey 
| 


Tir: days it’s becoming harder and harder to 


need to be told a thing or two.” 

It certainly appears like the members of 40 Below 
Summer have learned their lessons well. As they've 
made their first tentative steps away from the protec- 
tive cocoon of the recording studio and out on to the 
rock and roll tour trail, it has become quickly apparent 
that this is one band fully confident in their approach 
and one quite capable of handling just about any situ- 
ation that might come their way. Of course, that's 
what happens when you grow up in the New 
York/New Jersey area, where dealing with daily adver- 
sities and constantly changing scenarios is a basic 
fact-of-life. 

“Where you grow up obviously has a big impact on 
the way you look at things,” said Plingros. “It shapes 
who you are and what you do. | don’t know how dif- 
ferent we'd be if we came from a place like lowa, but 
all the activity that goes on around where we live did 
| impact us in a lot of ways.” 

Their environment has been impacting 40 Below 
| Summer's unusual approach to rock and roll ever 
since 1998, when the Peruvian-born Aguilar first met 
| up with the charismatic lIllidge. By the time of their 
meeting, the vocalist had already experienced quite a 
diverse entertainment background, having performed 
on Broadway since he was a pre-pubescent, and hav- 
ing been featured in Talking Heads’ legendary mid- 
‘80s video, Burning Down The House. Despite their 
| varied backgrounds and life experiences, the pair 
quickly noted their similar tastes in music and an 
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40 shinee Uaak immediate bond was formed. After spending 

months jamming together and writing songs, Illidge 
shaped by where and Aguilar decided to take things to the next step, 
we ve grown up. and the first version of 40 Below Summer was creat- 
ed. 

By October, 2000, the band’s lineup had been 
solidified, and this strangely-named unit began 
making a reputation for themselves by playing a 
series of shows in clubs across the Northeast. It 
didn’t take long for 40 Below Summer to start mak- 
ing an impression. With Illidge dominating center 
stage with his powerful voice and theatrical pres- 
ence, and a sound that mixed metallic bombast with 
surprisingly accessible melodies, it became immedi- 
ately apparent that this was a unit destined to go a 


| 


"Clown has been a big helo to us,” 


long, long way up the heavy metal mountain. 

“Our music is like a big journey through life,” 
Plingros said. “When you listen to what we say in 
the songs you can hear that we touch on a lot of 
real-life issues, and a lot of real-life feelings. Some 
of the songs are about feeling miserable, while 
some of the others are about being positive, going 
out and having a good time.” 

Word about the band’s incendiary stage exploits 
soon led to them recording a self-financed CD, 
Sideshow Freaks, an explosive set that— thanks to 
the help of some well-placed friends— managed to 
reach some key figures at No Name management, 
the firm that just-so-happens to represent Slipknot. 
Soon, interest in 40 Below Summer reached a near- 
fever pitch, with labels both near and far bidding 
for the group’s services. When the Knot’s notorious 
“Clown” decided to play a more hands-on role in 
the group’s career things rea//y began to take off. 
The unit soon landed a major label contract and 
headed into the studio to lay down the dozen tracks 
that now comprise Invitation To The Dance. 

“When you start a band, you have five guys who 
have their natural talent, but who are also being 
bombarded with a lot of influences and the things 
that are happening out there,” Graziani explained. 
“But it just takes time to get to know each other 
and make that musical connection. That’s what has 
made the band and the sound grow into what it is 
now.” 

It's now become abundantly clear that with 
Invitation To The Dance, 40 Below Summer have 
created one of the more entertaining and over- 
whelming New Metal albums of the year. On such 
songs as We The People, Step Into The Shadows 
and Smile Electric, this furious five present a sound 
that is equal parts sonic rumble and plaintive cry. 
Much like their name implies, this is a band that | 
seems to thrive on musical contradiction, a group 
that appears destined to present some exciting and 
unexpected new thrills to the entire heavy metal 
world. 

“People always ask about the name,” Illidge said. 
“It means opposites. That’s what we do— we'll take 
absolutely brutal, heavy music and put it into the 
same song with something that's pretty and beauti- 
ful. Our goal is never to be viewed as a one-dimen- 
sional band. But that’s not something we even have 
to work at— with our backgrounds and influences it 
all comes naturally for us.” 
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songs should be at the heart of a 
band’s musical presentation. But 
as any fan who's closely followed - 
~,. the hard rock scene over the last 
few-years can readily attest, some- 
times good songs have fallen 
prey to theatrical overkill or 
' goofy rap/metal mantras in 
many group's scheme of artistic. 
expression. Thankfully, in 
recent days it seems as if 
songs— and the bands that 
write and record them— are 
“making a major comeback. 
It started with Staind, and 
continues on-.with the 
likes of Puddle of Mudd 
and -Pete. Now we can 
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' ~ a mood-altering melody and an insight- ” vou ¢ Co ae Wan 

} ful. lyric can still serve as the foundation of a i] its SI; Pp 
Eee band's career. As shown throughout their self-titled debut en to a 

e = effort, vocalist/bassist Rob Traynor, guitarist Stuart Berenson, drummer all lth 

| Steve Tobin and synthesizer expert James Craig have created an often dark, yet @ 


| =. always compelling musical landscape— one filled with haunting sounds and stark lyrical 
images. But at.the heart and soul of Dust to Dust’s approach remains their near-fanatical commit- 
i -ment to the songs they create. 
i “1 really miss the days when you could just put a record on and it would take you on a very special journey,” Traynor 
said. “| remember listening to Beatles, Pink Floyd and Black Sabbath albums over and over again for that very reason— it 
eee used great songs and great musicianship to take you on a true musical journey. That's not the way it seems to be these 
! ~ days. What we set out to do with this album was create one of those albums that you would put on and listen to all the 
f =»... way through— and in the process be transported through a variety of emotions and feelings.” 
Traynor's music-filled upbringing (“| was the kid in school with the Rush logo painted on the back of my jacket and 
Metallica carved into a cover of my loose leaf”), led him in the obvious direction of starting his own band when he was still 
i ~ in his teens. Growing up on the often mean streets of Brooklyn, New York, Traynor was constantly subjected to a barrage of 
Aa street-level personalities and projects, ranging from the neighborhood drug dealer to the various high and lows that so 
. often comprise urban life. All of those experience seemed to fill the budding musician with plenty of fuel for his songs— as 
well as with a veritable storehouse of anger brought on by his early surroundings. 
! — "I like to think that I'm a nice guy,” he said. “But | also know that | can be an angry person. | don’t know exactly where 
that attitude comes from, but | guess if you want to blame it on anything, you can blame it on growing up in Brooklyn and 
| spending too much time on the wrong side of the tracks. My parents divorced when | was a kid, we never had much 
money, so | never felt like | fit in. But then, | didn’t really want to fit it. | was an outcast. | can relate to anyone who feels that 
Way.” 
Those feelings of alienation and anger now serve as the prime motivators behind such Dust to Dust songs as Submission, 
‘fie New Low and Potter's Field. Yes, this stuff can occasionally sound depressing as hell. And yes, sometimes DTD's unconven- 
tional use of keyboards, synths and darkly disturbing passages brings to mind the work of another Brooklyn- based unit, 
Type O Negative. But at its core, the material that Traynor and his cohorts have created on their debut disc is as different 
and.as disturbing as anything currently inhabiting the New Metal kingdom. And, true to his hand’s-on nature, Traynor took 
the unusual step (especially for a rookie band) of producing his group’s premier effort himself. According to the deep-voiced 
| _ frontman, it was the only way he could guarantee that his artistic vision would go right from his brain and onto tape. 
“| wanted to do things my way,” he explained. “There’s an honesty to this music that had to come across, and the best 
way to do that was for me to take control. That’s why I’m very proud of this album. It’s honest and comes straight from the 
heart. There's no compromising at all.” 
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bands in the heavy metal world. That 


| REVIEWS OF THE NEWEST CDs 


MUDVAYNE, THE BEGINNING OF ALLTHINGSTOEND 
Don’t be fooled by the fancy new packaging or “updated” remix 
versions of their anthem, Dig, Mudvayne's new disc, The 
Beginning of all Things to End, is little more than a rehash of 
their widely-circulated indie album, Kill | Oughta. But poms 
the success of the group's major label wgaee 
debut, L.D. 50, it was inevitable that : 
forces at the band’s record label would © 
find a way of presenting this early — 
work as a “new” release. The fact is 
that this stuff rocks, giving a clear indi 
cation as to why these face-paine 
denizens of Peoria, IL have emerged as 
one of the break-out sensations of the 
New Metal scene. _ 
GRADE: B 


KITTIE, ORACLE 
Just a year ago it seemed as a Kittie 
was on the brink of becoming one of - 
the hottest bands in the land... an all 
girl metal unit that could rock with the 
boys on any day of the week. But | 
somewhere along the way things hav 
gone a little off-track for Kittie. They 
lost stage focal point Fallon Bowman 
and on their new disc, Oracle, these - 
still-teen-aged Canadian vixens have 
replaced the innocent aggression that 
marked their first disc, Spit, with 
more world-weary anger. There’s no 
question that this is a better effortina ~ 
technical and song-structure sense - 
than their highly lauded debut, bu 
somehow it doesn't seem quite a as sat 
isfying. 
GRADE: B- 


BIOHAZARD, UNCIVILIZATION 

Biohazard has long enjoyed the repu- 
tation for being one of the roughest, - 
toughest and most thought-provoking | 


rep is only further solidified by the 
efforts brought forth on their latest - 
offering, Uncivilization. Savvy, smart 
and often overwhelming, on such 
songs as Seliout, Last Man Standing 
and Wide Awake this quintessential Noo Yawk meta attraction . 
has delivered the goods as only they know how. If that wasn't __ 
enough, guest appearances by members of Slipknot, Pantera, “un. ATOMIC 
Sepultura and Type O a t hurt Ae Be of this You've got to love Lit. Here's a band that seems to draw 
album one bit. equally on ’80s, ‘90s and contemporary hard rock bands for 
GRADE: B+ inspiration... while never losing sight of exactly who and 
what they are. When you listen to the music featured on i 
PRESSURE 4-5, BURNING THE PROCESS Oo _ their latest disc, Atomic, you can’t help but get the sense 
Over the last few months, Pressure 4-5 have created a buzz as__ that these California dudes are lovin’ life to its fullest extent. | 
being one of those young bands that’s not just making music for Maybe it’s because they're hypnotically up-beat sound con- 
the heck of it. Unlike too many of the current crop of New Metal _ trasts so sharply with the legion of today’s angst merchants, 
practitioners, these guys come across as a group that takes their or maybe it’s because these guys just know how to create a 
music seriously and their song writing to heart. On their debut great pop/metal anthem, but it's almost impossible not to lis- 
effort, Burning The Process, this California-based unit has pre- ten to Lit without a big smile on your face. 
sented a well-balanced collection of crunch-rock metal anthems . GRADE: A- 
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MICHAEL SCHENKER GROUP, 

BE AWARE OF SCORPIONS 
Ga Recordings, Suite 203-1917, West 4th Ave., 

Vancouver, B.C. V6J1M7) 

For more than. two decades, Michael Schenker has 
_ reigned as one of hard rock’s premier guitar stylists. 
Whether during his stints with UFO and the Scorpions, or. 
on his own as a solo performer, his stinging, ringing, raging 
_ six-string lines have served as a veritable blueprint for metal- 
~ styled soloing. But, for all Schenker’s obvious skills, he’s 
never been particularly adept at assembling either a stellar 
band, or encircling himself with stellar material. Both those 
weaknesses serve to mar his otherwise exceptional work on 
his latest outing, Be Aware of Scorpions. Still, if you're a 
© long-time fan, this one is worth checking out 
2 RATING: eae 


HEADHUNTER D.C., AND THE DARK SKY TURNS TO BLACK 
(WWIII, P.O. Box 4517 Downey, CA 90241; phone: 562-622-2300) 
To most Americans, Brazil is a land of mystery— a place filled with lush 
jungles, exotic beaches, and headhunters! Yes, there are headhunters in 
Brazil, a fact that has inspired both the name and the dark, mysterious, 
eminently heavy music created by Headhunter D.C. While this unit has 
been kicking around the South American metal scene for more than a 
decade, it is hoped that their latest release, And The Dark Sky Turns 
To Black, will be the one that finally propels them to-world-wide 
recognition. We're not sure how big these guys might (or might not) 
become, but the work they bring forth on this disc is definitely note- 
worthy. Drawing on a few native sounds to highlight their heavy- 


handed presentations, these headhunters look like they mean serious 
business. 


| - She ST ge Blacks. + RATING: *** 
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BENEDICTION, ORGANISED CHAOS 
(Nuclear Blast, 1453-A 14th St., Santa Monica, CA. 90404; 
phone: 310- 574- 7400) 

Benediction is one of those British Dark metal units that’s seeming- 
ly been hangin’. around forever. The fact is that more than a decade 
has now passed since the group released their first disc, and while 
they remain a decidedly underground sensation on this side of the « bye 
Atlantic, their latest aloum, Organised Chaos is worth the bother if sa 
you're into this band’s brand of hell-bent fury. There’s little on this ‘ 

| effort that you haven't heard before... and heard done better before. 
But once again Benediction prove why they've managed to maintain. * 
a loyal following throughout their European homeland. oars 
RATING: *** 


continued on page 78 


AT THE HEART OF WINTER, 
WHERE THE BLIZZARD BEASTS DWELL, 
THE SONS Or NORTHERN DARKNESS GATHER FOR ATTACK 


| 
Brake Saws Se -sinitaunsile dis RES pe Megs Patented Z 


Sons OF NORTHERN DARKNESS) 


POTENT RELEASE TO DATE." - REVOLVER 
Ly re TE ene dat 


WHEREHOUSEss: uc sic 


DQ MEKOS.LOM neervinws serene cramer, 


RICA © 22922 W FI Sentindon Rivd « Hawthnarne CA QNIRN e WIAA NIICI FARRI ASTIICA CAM 


. ] 4 \ ' 
Way Beyond 


ALCHEMIST, ORGANISM 
(Relapse Records, P.O. Box 2060, Upper Darby, PA 19082; phone: 610-734-1000) 

When one thinks of Australian hard rock/heavy metal, the simplistic three-chord attack of AC/DC instantly springs to mind. Indeed, 
throughout the years the Thunder From Down Under has served as a veritable blueprint for each and every heavy band emerging from 
"Oz". Well, with the arrival of Alchemist, we can all throw that Aussie metal rule book out the window. In a word, this band is “differ- 
ent”... and in a most exciting way. On their latest disc, Organism, Alchemist pull out all the stops in their attempt to create a totally 


unique metal presentation— and against-all-odds they succeed far more often than they do not! 
RATING: **** 
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TR GMMEECT 


BY RENEE DAIGLE 


THERE 5 A MILLION 
AEAQUINS WEY: 


j\ ly 
uestion: What would you do if you had a million dollars? Easy ques- 
tion, right? Well, not as easy as you might think! While most people 
would go out and buy extravagant gifts for themselves and/or loved 
ones, others would run, not walk, closer to achieving their childhood 
dreams. But, if you’re the New York Lottery you would make a commercial 
that features people from across our nation singing the infectious lyrics 
to If | Had A $1000000, track number eight on the 
Barenaked Ladies’ Disc One: All 


New York Rangers: Re 


Their Greatest Hits (1991-2001). 
With this in mind, we recently caught up with 
drummer Tyler Stewart, from the Barenaked Ladies during a charity 
event hosted by the New York Rangers Hockey Club at Madison Square 
Garden. Hit Parader went behind the scenes, into the locker room, sat 
down on the team bench with Tyler and asked him about their documen- 
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tary,:Barenaked in America 
(directed by Jason Priestly), music, 
and of course, hockey! 

“Well, selling out to ‘the man’ 
has always been one of my goals! 
No, seriously, it’s nice that people 
like Our music and they like to 
hear it. As long as it’s for a good 
cause, you know, you can use our 
music, Or you have a nice car to 
sell, or if the beer is really tasty, 
I'm all for it!” jokes Tyler. 

On the music front, Tyler 
explains how their music docu- 
mentary Barenaked in America 
was established, “Well, we have 
been pals with Jason for about 
five, six Or seven years and every 
time we would go to Los Angeles 
we would go to dinner with him 
and stuff and we would 
complain 


about our music 
videos and so it started. He said, 
‘You know what, the next time, 
I'm going to direct your video. I'll 
come up to Toronto and we'll 
have some fun.’ So, he did that 
and we sorta struck up a friend- 
ship that way, and he came on 
the road with us a couple of times 
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good timing for him to come out at 
that point. We made a little docu- 
mentary movie and we're pretty 
happy with it.” 

Speaking of good times with great 
cheer, SuperSkate 2002 was about 
raising money for the Rangers 
Cheering. for Children and the 
Christopher Reeve Paralysis 
Foundation. Stars from the stage, 
screen, and music community teamed 
up for one special evening with the 
members of the 


PHOTO: S. LEVY/BRUCE BENNETT STUDIOS 


New York Rangers for a friendly 
game of Saturday night hockey at The 
Garden. In keeping with the essence of 
the lyrical theme, Tyler discloses, “If | had a million 
dollars, | would give it to this charity, and | wouldn't 
be here tonight.” He reveals, “It’s a story about being 
rich in experience and not necessarily in the pocket 
book.” 

Other than sporting new skates and his number 15 
Rangers jersey, Tyler was ready to hit the ice to partici- 
pate as a member of the White team, “Fun. Great cause, 
and yeah, the opportunity to be on the ice at Madison 
Square Garden is something that | will never pass up!” 

And he reminisces, “As a youth, | played for years. | 
played on the street and on the ice. | love it! | am a huge 


and hung out— always a good time with the Priest! He 
said, ‘you know what, | gotta film this— this stuff could 
be good. He happened to come out on the road and film 
right when One Week went to number one in the U.S. | 
for the first time. It was our first ever number one single 
and we were on our first huge American tour and it was 


He continues, “You know 
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their SUPP 


my best friends is a 
goalie, Curtis Joseph, who plays for the 
Toronto Maple Leafs— he’s a great goalie. | actually sym- 
pathize with goalies being a drummer— other than 
being the backbone— you're usually the weirdest guy on 
the team. Drummers and goalies!— what a perfect com- 
bination!” 

So, any advice before you hit the ice Tyler? “Yeah, keep 
your stick on the ice, and keep your head up!” Enough 
said. Can‘t argue with that, Mr. Referee! 


fan of the-sport now. | try to. play when | can. It’s a great 
sport— it's actually my favorite sport. I’m a big Toronto 
. Maple Leafs fan, since I'm from Toronto.” 
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The Band Edition provides the V-Pick ] 
Virtual Instrument for Guitar and Bass, V-_ 
Stix Virtual Instrument for Drums (includ- 
ing real drum sticks), 5 J 
MusicPlayground Player Software on CD-_ 
ROM. Suggested retail price: $69.95. 
For those who can play an instrument, 


MusicPlayground is a great learning im 
tool that allows musicians to plug in their 
real instruments and play the actual gui- 

_ tar, bass, and drum parts of the song! 

For more information about this and iia 
other exciting products, please —ia 
visit their web site at www. Music eee 

Playgroundcom. 
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aoetaalegie plies rapt scale lips IJALKO9 GODSMACK J JALK14 SLIPKNOT | JWB34 MUDVAYNE : Y 
0585 KORN, Kornimation MUDVAYNE, Waster circle STATIC X logo [junior muscle T] TALKO4 ORGY JALKO6 TOOL JWw839 WEEZER 
E0640 KORN, Issues [white-babydoll] NEW FOUND GLORY, jumping THE STROKES, logo 


JN103 LINKIN PARK: logo 


E1092 KORN, Bagpipes NEW ORDER, True Faith SUM 41, Greaser 
JNO96 M.MANSON: Arrow 


E1188 KORN, Skull glow/dark NIN, Deep SYS/DOWN, logo [black] $ h 
DISTURBED, Ransom Skull E1189 KORN. CD covers collage NIRVANA, group SYS/DOWN, Prison Song 43 eac BA y3Noes SLIPKNOT: Tribal. 

DISTURBED, Teething E1196 KORN, Full Moon SYS/DOWN, 2-tone [babydoll] HS046 DEFTONES SY UUISBITINIO! SLIPKNOT: Barcode... 

DISTURBED, Midnight/group E1200 KORN, World Wide [wht BBdoll] SYS/DOWN, Reverse logo, bik HSO93 EVIL DEAD JHSO79 SEPULTURA JINO99 SOULFLY... “13.00 

DROWNING POOL, Sinner 95] SYS/DOWN, glow-in-dark logo {JHSO77 FEAR FACTORY |JHSO97 SLAYER 

DROWNING POOL, group E i ; Sick Mit SYS/DOWN, Super [red-$16.95] }7HS067 GODSMACK JHSO91 SLIPKNOT, group 

EVERCLEAR, group [blue] . amos TAPROOT, Tile HS099 GREEN DAY J JHS092 SLIPKNOT. Skulls 

ee i er Es . lore pose rs eee HS089 INCUBUS JHS054 SOULFLY 

xe ‘ o , Skeletoo! 

FEAR FACTORY, Nail logo [8] : d TOOL, Eye [Youth Size] HS069 KITTIE JHSi20 SPONGEBOB 
\ 245 FEAR FACTORY, Toke Me Apart : , i TOOL, Skinless HS107 KORN, skull JHSO51 STAIND 
}Z1120 FOO FIGHTERS, 3 Rooms oi i : TOOL, Double Man [$16.95] S090 LINKIN PARK |JHSO73 STATIC X 
yee 63 GARBAGE, group : i k HS048 METALLICA | JHS038 SYS/DOWN JVR1089 INCUBUS: Attacks. 

TO2I1 GODSMACK. A Axis/Sun [$16.95] i , Star lo i i i HSO55 MUDVAYNE 'JHSO60 TAPROOT JVR9979 KITTIE: Spit.......... 

OTTE, S HS096 PANTERA JHSO98 WEEZER JVROO10 LINKIN PARK: Video 
JVR1093 LINKIN PARK: Bio 
PULLOVER SKI CAPS - $15 each JVROOI3 NIN: Live and All. 


X1208 MAR. MANSON [men's tank top] ein aioe IJPULI19 DEFTONES, P: PULI29 SLIPKNOT [grey]] JVRIO88 SLIPKNOT: Behind the Mask Bio ...18.95 
Geese MORIN ANSON veneers ‘ SPULOL2 LINK PARK [black] JvROOO! STAIND: Bio. 2498 
eck ff SECURE 
- 08629-0757 our 
are CREDIT CARD 
ratuemm = ORDERING 
stickers §f 


for 
City State Zip/Postal Code rape | 60 TO 
xia burningairlines.com 


JVR1091 FEAR FACTORY: : Digital 
JVR1092 GODSMACK: Live........... 
JVROOO2 GREEN DAY: Superheroes 


mete: Telephone Number and 


[fl tarcest Ff 

MS pees = 24 HOUR FAX 
a ee 1 609.585.1881 
PLEASE ADD FOR SHIPPING > PHONE 


TOTAL ANOUNT OF YOURHARD-EARNED CASH TOBE SENT_ em wise tiem 1.609.585.1888 
: mi TU-FRI 10-5 


beginning to heat up in the heavy metal world. 
Major bands like Korn, Disturbed and Marilyn | 
Manson all find themselves in the recording studio carefully 
§ plotting their next significant rock and roll moves. At the 
| same time, countless young hard rock upstarts vie with one 
another for fan recognition and media acceptance. In the 
June issue of Hit Parader we're there to chronicle it all for 
you as only we can. We'll present in-depth looks at many of © 
today's top stars, focusing in on Korn as they prepare to 
unleash their first album in over two years. It promises to be 
an exciting time for everyone who loves their rock and roll 
loud, hard and in-yer-face. 

| If that wasn't enough to intrigue you, next month we'll 
also present our expected variety of in-depth features — 
and insightful interviews with stars like Staind, Ozzy, 
Rob Zombie, Drowning Pool and Soil. We'll also shake | 
things up a bit by introducing some new columns and | 
concepts... all designed to maximize your hard rockin’ - 
: reading pleasure. It's all coming your way in the June | 
issue of Hit Parader— still Jos than a front row seat 
Se the hottest show i in town. : 


f\ s summer fast approaches, things are certainly 
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Som" RINGS 
BY 


ae 
Atha , 
ee SSR56 


SSR20 ‘Zab! 


For U.S. & Canadian Orders: 

Orders $5 to $29.99- $3 

) Orders $30.00 to $49.99- $4 

! Orders $50.00 to $79.99- $5 

| Orders $80.00 to $99.99- $6 
Orders $100 & More- $7 

I reign Orders: Double the above 


SIZE 


ADVISOR 


,< & 72584 
ix, T2507 


Aiso5 41732 


] I¥YOUR Mow! Fi 


PARENTAL 


MYT OT 


EXPLICIT LYRICS 
*  AT5S39. * 


T-shirts $175 


large & x-large (*available in med.) 


T2625 
T2515 
T2651 
T2652 
T2653 
T2508 
T2502 
T2499 
T2656 
T2512 
T2513 
T2504 
T2246 
T2654 


COLD- logo, spider on back* 
CRADLE OF FILTH- mutant children 
CRAZY TOWN- group* 
DISTURBED- hands/tormented* 
GODSMACK- group/awake* 
I.C.P.- big money hustlas 
KITTIE- cartoon girls 

KORN.- stone 3d logo* 
LINKIN PARK- white logo* 
MARILYN MANSON- emperor* 
MARILYN MANSON- hierophant* 
MISFITS- legacy of brutality 
METALLICA- kill em all* 
METALLICA- no leaf clover* 
MUDVAYNE- “M” star (silver) 
PANTERA- texas skulls 

PAPA ROACH- tattoo logo 
SAMHAIN- initium (bloody group) 
SIX FEET UNDER- Feasting. America 
SLAYER- stretched head 
SLIPKNOT- group whlue & silverlogo 
TOOL- red/white pill logo* 
ARMY OF DARKNESS- ash* 
BEETLEJUICE- on house * 
BETTY FORD CLINIC- | logo* 
CHARLES MANSON. ...in charge* 
EDWARD SCISSORHANDS-<«d? 
NIGHTMARE BEFORE XMAS- bone daddy* 
NIGHTMARE BEFORE XMAS- movie poster* 
SLEEPY HOLLOW- teads will roll* 
TEXAS CHAINSAW MASSACRE* 
THE LOST BOYS- movie cast* 


T2510 
T2506 
T2516 
T2505 
T2642 
T2655 
A1015 
A1807 
A110 
A1033 
A1779 
A1776 
A1806 
A1781 
A1094 


| Speared Britny 


A1764 


EVIL DEAD 


RN451__ 


i ‘2. 
pn % 


PX 1p 
: >. oor 
Necklaces 
(Most are silver plated) 
Shown smaller than actual size 


with 18“ Curb Chain $12 


with 24“ Black Ball Chain $13 


G9. 


‘with 30“ Black Leather Cord $12 


I 4 
cis 


( 
6 
‘4 * ¥ 
ore, 


© Flags $18 


F2 British F12 Marijuana 


* Lely 


STERLING SILVER i SIZE 
‘\) SIZES: 6-11 $13 i Cay D 


SSR68 * 
SIZES: 6-10 


813 Sterling S 


POOLS 


10mm 12mm 


BHP1 iti I BHP3 BHP4 BHP5 
——. Long Sleeve Shirts 
$20 Med,Large, XI, 


My mom can 
beat up 
your dad, 


A1744 * A1021% 


slLolLyY x 


ilver Endless Ball Hoop Earrings 
Any Style - $5 each 


14mm 16mm 18mm 


a ie ae 


XXL available: $23 LISS 
MOC57 PARENTAL ADVISORY EXPLICIT... 


’ MOC58 CHARLES MANSON: REM. KIDS... 
MOC70 FREAK! 
MOC73 SEcuRITY MOC50 Route 666 
MOC54 ANARCHY 


ESNER LEGION, PO BOX 497, DEPT. 63E , BROADWAY, NJ 08808 (908) 689-65 


Aipping & Handling Charges Insurance! 


_ DESCRIPTION 


MOC79 Rap Sucks 
MOC69 PoRN STAR 


Delivery Times 
Phoned in Credit Card Order; 1 week 
Mailed in Money Order: 2 weeks 
Mailed in Personal Check 
* Delivery times may vary 


¢ 
Or 


4 weeks 


ins 
will 


Shipping & Handling Charges must 
be added to all orders, /nsurance is 
Optional PT Atat07 OLS 


Orders up to $49.99- $] 


If your insured order is lost 


Foreign: Double the above. 


Irders over $50- $2 
rders over $100- $3 


hipment, Gesner Legion 
replace it free of charge. 


NO C.O.D.’S 


2001 GESNER LEGION 


Shipping & Handling & Insurance (see boxes above) | 


Foreign Money Orders in U.S. Dollars Only! 


6% Sales Tax- NJ Residents Only 


(— 
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© 1° Spik 


reer ee 
VISA 


4 «Claw 
\ Ring 

i $20 

g Sizes: 6-13 


Ball size is approx. 1/4* Dia. 
Necklace length is 18™* 


1318N Nickel- $5 
1318B Black- $6 
1318U  Blue- $7 


Credit Card 
Orders, call: 


(908) 689-6571 


«Screw-On Spies 4 


1/2“ Spikes 5 


(25) 


es " 
#MS1 


es 


End BZ for the 
2002 Gesner Legon Catalog 


Credit Card 


orders 


(908) 689-6571 City 


with 16“ Black Cord Choker $13 


® 
a 
N 


LGT12 Pot Leaf 
LGT39 Misfits 


LGT37 Charlie Manson 


8 EYELET $110 
DMT8B Black 
DMT8C Cherry 


20 EYELET $190 
DMT20B Black 


*Refillable 
*Flint Style 
*Windproof 


LGT23 Biohazard 
LGT38 Route 666 
LGT27 Eight Ball 


Dy AteWaie 
Marte’? 
vw 
Sizes 3-13 
(no half sizes) 


IO EYELET $120 
DMTIOB_ Black 
DMT1!I0C Cherry 


14 EYELET $140 
DMT 1I4B- Black 
DMT 14C- Cherry 


* If purchasing Dr. Martens by Mail, it is 
best to call us, so we can verify your size 
and reserve the boots you would like. 


(Small, Med Or Large) $6 


1 -Row Pyram id Wrist 


©. 
band 


Tri-Fold Printed Leather 
Wallet, with 12“ chain. 
WAL26 Biohazard 
WAL27 Baphomet 
WAL22 Anarchy | 
WAL2S Misfits 

WAL28 Route 666 


WAL30 Charlie Manson 
Wallet Chains 


Chains include Belt Loop 


WGR2 - 24" - $5 
WCH4 - 48° - $7 


Hair Color 
Sen7pernanesit 
3.5 Ge. 


PKY1. Dark Green 
PKY4 Bright Blue 
IPKY30 Bleach Kit 


Chained 
Wallets 


WALS3 Tri-Fold Leather 
Wallet w/chain $17 
WALG6 Tri-Fold Leather 


P2. 2-Row Pyramid Wristband $8 


Erato : 
Risin rites 
1 Eta Bs 2d Rd aR HR a Ba BS 


™ 


s Specify Size: 26*-38” 


“AP73@ = AP37& 
2RowO | Row® 


AP36 1-Row Spiked Belt 
(26" - 38") $25 
Not Pictured: 


PS2 2 Prong 1/2" Pyramid Studs 


(25) $5 (50) $8 


(100) $14 


PLEASE PRINT- No Fancy Letters, Please! 


by $15 
AP27 3-Ring Bondage Wristband 


oma stip 


BS2 (1° Spikes) Wristoand- $16 
AP83 (1/2" Spikes) Wristband- $14 


Name 


Address (including Apartment Number) 


Total | 


iwi 


AMSMGress- 


: 4 
State ; 
4 


Telephone Number 


Rock 


LIMITED COLLECTOR’S EDITION 


CD-3304 - E. Clapton, J. Page, J. Beck - Three Guitar Giants and 
Their Seminal Works (3 CDs $45.00 


CD-2831 - AC/DC - From Down Under (live at Hammersmith 


Odeon 1979, with Bon Scott!) .........seececseseseeseeseeee $29.00 
CD-3332 - Alcatrazz - The Best of Alcatrazz (Live tracks with 

¥.. Malmsteen, S.\Vai) ssecerate eee Cea $23.00 
CD-3517 - Alcatrazz - Live Sentence (1984) .........ccceeeseeeees $28.00 
CD-2528 - Alice In Chains - Heaven Beside You (Live and 

emo’ tracks)\o.aeccra ak ccias scoot terme cc neseeraas $28.00 
CD-1593 - Beatles - The Complete Rooftop Concett............-. $30.00 
CD-2641 - Beatles - Yesterday & Today (Original mono and 

stereo mixes, with original butcher cover) ...........:+: $30.00 


CD-2666 - Beatles - (George Harrison) - “Somewhere in 

England” The Original Tacks Previously Unreleased! 

Plus 15 tracks (George with Clapton, Starr, Plant) .. $29.00 
CD-2840 - Beatles - (John Lennon) The Imagine recording 


SESSIONS’ OULLAKES, eae aerate ees fk secocsasontcostssatxeces $29.00 
CD-3653 - Beatles - Hollywood Bowl Concerts (2 CD’s)......... $39.00 
CD-3752 —- Black Crowes - Lickin’ (Rare Tracks) ..........ssee $13.00 
CD-2106 - Black Sabbath - Live at the Universal 

Amphitheater 1994 (2CD'S)........2.:.ssssssseeesseseneneeese $39.00 
CD-2972 - Bob Dylan - You May Call Me Jimmy (Live in 

txembourg "96)'2\GD!s, fe. ...cvese.sscsenpsitentseeteses $55.00 


CD-1506 - Bon Jovi - I'll Sleep When I'm Dead (Live Tracks) .. $17.00 
CDF-2378 - Bon Jovi - Document (Live in Tokyo 85) .- $25.00 
CD-3300 - Bon Jovi - Miracle (Live and edit tracks)................ $16.00 
CD-3003 - Bruce Springsteen - The Lost Masters, Essential 

Collection (incl: Demos and studio outtakes 

1977-1983) 2 CD's 
CD-3514 - Clash - The Singles....... 
CD-3664 - Creed - Live in Boston 1998. 
CD-3737 - Creed - Live in Germany..........2:...:cesceeeeee 


$39.00 
.... $27.00 
.... $26.00 
... $27.00 


CD-3025 —- Cure - Arabian Dreams (Live in concert 1984)....... $29.00 
CDF-2387 - Danzig - Live in Los Angeles 1993 ..............::1- $25.00 
CD-3658 - Dave Matthews Band - Out in La-La Land 

(2 CD Set, Live in California 1999)... eee $45.00 
CD-3779 - Deep Purple - The Final Concerts (2 CD's) 

(Live 1975 with Blackmore & Coverdale) ............-++. $39.00 


CD-2717 - Deep Purple - Black Night (Live in Knebworth ‘85)$25.00 
CD-3721 - Deep Purple (lan Gillan) - Solo Album - No Fire 
Without Smoke (2 CD's) Two Sessions ‘79 & '80.... $29.00 


CD-1242 - Def Leppard - Tonight (Live Tracks)............:001 $20.00 
CD-3407 - Deftones — Live 1997 ooo... eceeccecsseceseseeteeseeeteneees $25.00 
CD-3505 - Deftones - BeQuiet& Drive (Vol. 1&2) 
(nc: bivetiacks) eco vras ics as eee eee ee $27.00 
CD-3741 - Deftones - Back To School (Live Concert tracks and 
-SHUEL OF XL) Ganache whasaeagseaark aettea sees $28.00 


CD-3756 - Deftones - Live in Manchester, UK 2001 (2 CD's). $39.00 
CD-3754 - Disturbed - Voices (Vol. 1 & 2) 

(Ins Video Sc Live tracks) 2c... ccecctccesccosevetseessemaemeress $27.00 
CD-3757 - Disturbed - Live in Manchester, UK 2001............. $27.00 
CD-2648 - Doors - Apocalypse Now (Live on the 1968 Tour). $30.00 
CD-1515 - Dream Theater - Consciously Unreal 


(Live U.S. Tour 1989-1992) 2 CD'S... seeseeceesteeeeees $59.00 
CD-3261 - Eric Clapton - Discovered Treasures (Incl: Rare 

outtakes & live tracks 1966, 1970, 1974)............... $28.00 
CD-2647 - Foo Fighters - Live in Reading '95 (Plus Live 

imNewW' York" O5)&.. 2. tacncnse ot a eee $30.00 


CD-3412 - Garbage - Please Me (Live in ‘95-'96).... 


CD-3748 - Godsmack - Just Like Heaven (Live 1999).. $26.00 
CD-2470 - Green Day - Kiss My Green Ass (Live ‘94)............ $30.00 
CD-3735 - Green Day - Warning (Vol. 1 & 2) Rare Tracks plus 

FP-SIVINESL OT; XE tore cee cn scary suerte eee $34.00 
CD-3615 - Guns ‘n’ Roses - Unplugged..............:.::ccescecseeeees $28.00 
CD-3751 - Guns ‘n’ Roses - Live in Rio 2001 

(First live show in 7 years!) 2 CD'S .........ececeeseeceeee $39.00 
CD-2926 - Hole - Plug You & More (Live & unplugged tracks) $30.00 
CD-3760 - Incubus - Drive (Live & Acoustic Tracks)................ $14.00 
CD-2595 - Iron Maiden - Die With Your Boots On 

(Live'in:London.1983)i.-.ecstencrnsen reese $30.00 
CD-2827 - Iron Maiden - The Metal Years (Live tracks 

AD Z8-1983) oF ioc. cceccce one eB askavcras Bezesrcean eect oes $30.00 
CD-3288 - Iron Maiden - Angel & The Gambler (Vol. 1 & 2) 

(Indl: Live tracks & enhanced Videos) .......-....::c+-+-+ $28.00 
CD-3136 - Jeff Beck - Blues Deluxe (Live at the “Fillmore 

Eastc1 968), .c..2ccsdeserenas en tepscateesictseneateer ents tee $29.00 


CD-2472 - Jimi Hendrix - Diamonds in the Dust (rare studio 
recordings) ttd22: CDHIMBiasscn ca \svscrcee se eorrees 
CD-2814 - Jimi Hendrix - LTD Interview Picture CD with 
120-page illustrated color DOOK .........:...s:seceseeeeee 
CD-3339 - Jimi Hendrix - J. Hendrix Story (4 CDs).. 4 
CD-3364 - Judas Priest - Tyrant..........0..ccecee 
CD-3513 —- Judas Priest - Concert Classics 1980.......... 
CD-3565 - Kid Rock - Bawitdaba (Edited and live tracks) 


CD-2808 - King Diamond - The Graveyard.................00c0000- $29.00 
CD-3676 - King Diamond - Joke Up My Sleeve 

(Liveiin; Concert: 19B7)22n. dcr nvascetevees di snepeecceee $26.00 
CD-2644 - Kiss - Unplugged (Live '95 & '93)..0.. eee $30.00 


CD-2699 - Kiss - Watching Us (Incl: Kiss World TV 
appearances 1974 - 1986)............cescsesesescseseeeeeeres 
CD-2806 - Kiss - Live in San Francisco - 1974 


CD-2859 - Kiss - The Wicked Lester Recording Session ......... $30.00 
CD-2899 - Kiss - Return of the Larger Than Life (Incl: The 

1st Reunion Concert 6/15/96) ........ccescecesesessesseseees $30.00 
CD-3482 - Kiss - In YOUr Face ..........cecsssssesseccescesssescseesessneseees $10.00 
CD-3527 - Kiss - Welcome to the Show (Live on Halloween 

Night: 1998) 2\ CD's: 2oiisan acer ethan anscee. $39.00 
CD-2908 - Korn - Live, Demo's & Blind (Incl: live concert ‘95 

anid demo tacks) are stess coer meee tee $29.00 


CD-3682 - Korn - Blood Sweat & Tears (Live in France 1997). $26.00 
CD-3684 - Korn - Falling Away From Me (Vol. 1&2) 


Rare andiRemix trackS25.sccscescatecsisasshasse-se ose $28.00 
CD-3742 - Korn - Make Me Bad (Vol. 1&2) Remixes, Live 

tracks and) Video) -a-.0.scsseccess tsdecsscyceesees tires teers $28.00 
CD-2649 - Led Zeppelin - Another White Summer (Live in 

HORIGON' 69) iret nee ce ete eee cod $30.00 


No C.O.D. or Credit Card Orders 


CD-2656 - Led Zeppelin - Tales of Storms (Live in Japan 


NO7 12 | CO Siesthoe Se, ceo esteostee eee tate eee xen $39.00 
CD-2657 - Led Zeppelin - For Badgeholders Only 

(Live at the L.A. Forum 1977) 3 CDS........c:cceseeeee $69.00 
CD-3358 - Led Zeppelin - Live Experience (Live in Vienna, 

Austria 1973/5025. stestss ten cts tipteae seem Nasswanee $27.00 
CD-3557 - Limp Bizkit - Metal Ass Beating 

(Live inNew, Yotk™97) =. cas. seve anes meer teres $28.00 


CD-3558 - Limp Bizkit - Paid Ya‘ Dust (Live in concert 1998) $28.99 
CD-3600 - Limp Bizkit - ReArranged (Incl: Re-arranged “Dirty 

Version” plus Remix Track & CD Rom Video)........... $16.00 
CD-3736 - Limp Bizkit - Rollin’ (Live tracks, CD-Rom & T-Shirt 

MOF XU eee css aacaicenanseccosesersacevanstcoseeeneh ese eeeoeets 
CD-3758 - Linkin Park - Live in Manchester, UK 2001 
CD-3759 - Linkin Park - Papercut & Crawling (Live concert 

tracks and! Video)".....:.sscse ceeeaces es eee $28.00 
CD-3767 - Linkin Park -A Walk in the Park (Live 2000).......... $26.00 
CD-3775  - Linkin Park - In the end (Vol. 1 & 2) 

(Incl. rare live tracks & Vid@O).........ccccseesesseeseseeseee $28.00 
CD-3146 - Manowar - Anthology... 


CD-3519 - Manowar - Hell on Stage Live (Live 1998) 2 CDs....$46.00 
CD-2749 - Marilyn Manson - White Trash (Vol. 1&2) (Rare 

demo tracks 1991 and 1993) ........cccccescecsssseseeeesees $54.00 
CD-2805 - Marilyn Manson - Trent's Nasty Babes (Live in 

Houston’ 1995), 3. .ckS, 12). ee ae eee ee $30.00 


CD-2843 - Marilyn Manson - Urination (live in Seattle ‘95)... $29.00 
CD-2845 - Marilyn Manson - Obsessional Neurosis (live in 


Myrtle Beach & Minnesota ‘95) .........cccccccseseeseeseese $29.00 
CD-3777 - Marilyn Manson - The Fight Song (Vol. 1 & 2) 
(Incl. Live, Remix tracks & VideO).........eccccseeseeeeeeee $28.00 


CD-2093 - Megadeth - Bangars 18 (Live in Germany 1991) .. $29.00 
CD-2807 - Mercyful Fate/King Diamond - Into the Unknown 


$30.00 

CD-1095 

(Ltd. tinpost) biverTyacks!oc, acs ne eterna $21.00 
CD-2596 - Metallica - Woodstock 1994 (2 CD's) ..........es0.0: $39.00 
CD-2693 - Metallica - New Skulls for the Old Ceremony (the 

cover versions) live in U.S. tours ‘88-92 0... $30.00 
CD-2738 - Metallica - Tales From The Cliff (Rare demos / 

outtakes with Cliff Burton 1982-1983) .............. $30.00 
CD-2853 - Metallica - Garage Days (Vol. 3) (incl: rare live 

tracks 3995, 296; 182) si-& mage heen ee $30.00 
CD-2935 - Metallica - The Story So Far (Rare radio broadcast 

and early demo and live track) .........ssssesssscseseseseeee $29.00 
CD-3335 - Metallica - Bay Area Thrashers 

(First live show! 1981): 2h ase ene ate $28.00 
CD-3497 - Metallica - Mama Said (Vol. 1, 2) 

(Incl: Live and demo tracks).......cecessesessesceceesesseeeeee $28.00 
CD-3506 - Metallica - Whiskey in the Jar (Vol. 1, 2, 3) 

(incl ive tracks: 11998),-.c%.vsremerete nes see $39.00 
CD-3711 - Metallica - For Fans Only (Live in England & Rare 

Studio Outtakes)i..wo2s). eee ece een $26.00 
CD-3722 - Michael Schenker - Into the Arena (2 CD's 34 

tracks)Rarities & Live Tracks 1972-1975 ........e.cese0 $38.00 
CD-2426 - Misfits - Vampira (Live ‘79, ‘81, ’83)........... ... $29.00 
CD-3152 - Motley Crue - Shoot to Kill (In concert 1982 & 83)’...... $29.00 


CD-3692 - Motley Crue - Shout at the Devil Demos.............. $27.00 
CD-3768 - Motley Crue -Champagne Party 

(Live in Concert 1991) 
CD-3774 - Mudvayne -Live in Chicago, 200 
CD-3780 - Nickelback - How You Remind Me (Including 


tare tracks) uct eres sere ee ee eed $14.00 
CD-3014 - Nine Inch Nails - The Remixes (Rare Remix & Demo 
RACKS) 8. cocce ac aces, area ee eee eee 


CD-834 - Nirvana - Hormoaning (Rare Tracks) 
CD-2569 - Nirvana - Outcesticide (Vol. 1) 

(Incl. rare demo tracks & unreleased sub pop 

minicalbum).23; tracks% ces seuveeeen tee tet e $30.00 
CD-2690 - Nirvana - Trick Or Treat (Live in Seattle 1991)...... $30.00 
CD-2721 - Nirvana - Rape Of The Vaults (Incl: Rare demo, 

live, unreleased, TV shows trackS) .............ceseeeeeeee $30.00 
CD-2722 - Nirvana - Kurt's Grand Finale (Live in Roma, Italy 

2/22/94 last live. SHOW) tccceectertecentececssds etecsesaee 
CD-2724 - NOFX - London's Burning (Live in England '95 


CD-2273 - Offspring - Rebelling Teens (Live 1992)................ 
CD-2698 - Ozzy Osbourne - Rock & Roll Rebel 

(Live at Donnington Festival 1984) ............seceecsesee- $30.00 
CD-3278 - Ozzy Osbourne - First Stage (Live with 

Randy:Rhoads31 980): .....c..scc.cesenscteeeme neta: $29.00 
CD-2821 - Pantera - Power Metal (the long deleted studio 

SIUM) Piece chen or ae a eee $ 


CD-3699 - Pantera - The Hell With It (Live 1992)... 

CD-3710 - Pantera - Far Beyond Driven “Tour” 1995 
CD-3755 - Papa Roach -Live in Brixton 2001............ es 
CDF-2261 - Pearl Jam - Alive (Live in Europe)............0.:cccccseee 
CD-2695 - Pearl Jam - Covering Them (Pearl Jam sings other 


artists’ songs) All tracks “live in concert” ..........cc00.: $30.00 
CD-2716 - Pearl Jam - No F..kin' Messiah (Incl: rare live 
tracks and live show in NY and France) .........-.-.02:. $30.00 


CD-3292 - Pearl Jam - Collection of Rarities (Vol. 1, 2 & 3) 

(Live and acoustic track plus studio outtakes 

H990:1994) Sire eceeverse ned tevencecse trove $69.00 
CD-3766 - Perfect Circle -Slightly Insane (Live in Concert 2000) $26.00 
CDF-2372 - Pink Floyd - Pink is The Pig (Live in London ue . $28.00 
CD-2650 - Pink Floyd - Reactor (Live in Europe ‘71) 
CD-3442 - Pink Floyd - Piper at the Gates of Dawn 
CD-3537  - Pink Floyd - Remembrance of Things Past 


(Livestn/Pansst'973) tern. cecscees tetra ae $28.00 
CD-3723 - Pink Floyd - Welcome to the Machine (Live from 
Madison Square Garden, NY 1977).......-..:0-e:0es0-00: $26.00 


CD-3058 - Queen - Golden Demos (Demo tracks 1973- ele . $29.00 
CDF-2431 - Queensryche - In Concert 1990 
CD-3761 - Quiet Riot - The Randy Rhoads Years 
CD-3421 - Radiohead - Waist of Time (Rare B-sides, demo 


landilive! tracks) see tea onus tetas re ee $27.00 
CD-3495 - Radiohead - My Iron Lung (Collection of rare 

singles and B-sides). 2-2: ats ci eciseeeee $24.00 
CD-3772 - Radiohead -Data Complete (Live 1996)................ $26.00 


RARE COMPACT DISCS Metal 


CD-3650 - Rage Against The Machine - Guerrilla Radio 

(Vol. 1 & 2) (Incl: Rare Live Tracks) ......c.ccccceseeeeeeses 
CD-2639 - Rainbow - Black Shadows (Germany '95).... 
CD-2790 - Rancid -Wild Thing (Live in Paris, France 1995).... $29.00 | 
CD-3530 - Rancid -Ruby SOHO/Time Bomb/Roots Radicals 

(Rare 3 CD's incl: unreleased tracks) ...........0:0csee- $30.00 
CD-3375 - R.E.M. - Under the Moonlight (Live in 

Georgia 1988) 
CD-3382 - Ritchie Blackmore - Anthology Vol. 1 & 2 

live recordings as a solo artist and with D. Purple : 

and Rainbow. cc scctackcccestesconeeereeeee eee $52.00 | 
CD-2580 - Rolling Stones - Unplugged ('68-’73)... : 
CD-2593 - Rolling Stones - Live in Paris 1976 (2 CD's). ‘ 
CD-2594 - Rolling Stones - Live in New York 1975 .............. $30.00 
CD-3397 - Rolling Stones - Behind Closed Doors (4-CD set 

of previously unreleased outtakes 1962-89)............ $69.00 
CD-2640 - Rush - Mirrors (Live in Oakland '92) (2 CD's)......... $39.00 
CD-3485 - Rush - Electric Lady Land Studios (Rare radio 

Concert live.1974) <i. -seacceeee os aoe eee en $29.00 
CD-3420 - Sarah McLachlan - Collection (All live tracks)....... $28.00 
CD-3508 - Sarah McLachlan - Rarities (Rare track never 


available on CD) %..25. ccs: acesteressncetessaeageecteeee $28.00 
CD-3447 —- Saxon - The B.B.C. Sessions 
(Rare studio & live tracks).......ccccssssscescseseseseseenenee $25.00 


CD-3753 - Scorpions - Lonesome Crow (Incl. extra tracks) .... $25.00 
CD-2587 - Sex Pistols - We've C'um For Your Cash 

(Live:in concert)'2' CDis. 2.2 4)0. eee eee 
CD-3738 - Silverchair - The Best of (Vol.1) 2 CD's 
CD-3579 - Slayer - The Sickness (Live at Donington 1995) 
CD-3731 - Slayer - Live in Cincinnati 1999 
CD-3702 - Slipknot - Destroyers (Live)...........::essseecteseeeenees 
CD-3709 - Slipknot - Spit It Out (Incl: Rare Live tracks 


plusyT-Shirt’size' of XL)... eccssccssestes- oe eee $27.00 | 
CD-3773 - Slipknot - Live at the Warehouse.................cs00- $26.00 
CD-3776 - Slipknot - Left Behind 

(Incl. Rare live tracks & Vid@O)..........cceecescseseseeeeeeeees $14.00 


CD-2590 - Smashing Pumpkins - 1979 (Incl: Rare tracks)..... $17.00 
CD-2768 - Smashing Pumpkins - Live in Chicago 1995........ $30.00 | 
CD-2958 - Smashing Pumpkins - Acoustic Melon Songs 


(LIVE 996) co Pee 5. sascteerect hvece-csasesneessette ee $30.00 
CD-3368 - Smashing Pumpkins - Perfect (Vol. 1 & 2)........... $27.00 
CD-2842 - Soundgarden - Waiting on the Upside 

(Lollapalooza Tour: 96)... 510-0. /... tea $29.00 |} 


CD-2606 - Stevie Ray Vaughan - Seattle Jammin’ (Live)....... $30.00 
CD-2653 - Stevie Ray Vaughan-Jammin’ With the Boys (Live). $30.00 
CD-2700 - Stevie Ray Vaughan - Unsurpassed Masters 
(Vol. 1, 2 & 3) (Unreleased recording sessions)....... $69.00 | 
CD-2957 - Stone Temple Pilots - Unplugged and More 
(Live tH LEASS1 994) ir secs ce csscysxco- secs eee $29.00 | 
CD-3719 - Stone Temple Pilots - Sour Girl & Down 
(Incl: Rare Live Tracks) 2 CD’s........ . $27.00 
CD-3648 - Sublime - Destroy (Live 1994) 
CD-3661 - Sublime - Hollywood Swingers (live in 
Hollywood)993). -<.tiaiss stern ncsce eee $26.00 | 
CD-3765 - System of a Down -Against All Odds (Live & 
Rafe’ Demo TACKS) cts sone ers oe $26.00 
CD-3778 —- System of a Down - Chop Svey 1 
(Previously unreleased tracks) ...........::::eccseceeseceerenee $13.00 
CD-1949 - Ted Nugent - Anthology .... 
CD-1946 - Thin Lizzy -The Collection... 
CD-3007 - Thin Lizzy - Live In Scotland ‘83. 
CD-3521 - Thin Lizzy - Live Life (2 CDs).............. : 
CD-3360 - Third Eye Blind - Live in Concert 1998................. $28.00 
CD-2905 - Tool - Tools Power (Live on the 1993 U.S. tour).... $30.00 
CD-3728 - Tool - Live & Rare (Live concert tracks and 
T-Shirt L or XL) 
CD-3608 - Tool - Live at the Ozzfest 1998...... 
CDF-2362 - U-2 - My Home Town (Live in Ireland ‘85). 
CD-1089 - UFO - Essential... eeeecsceceseeeeteeenes 
CD-3213  - UFO - On With the Action (Live in 1976 with 
ME Schenken) sack cns.-.ccossecsssytss so cent eee $29.00 
CD-3346 - UFO - Strangers In The Night - Concert (Livel)....... $28.00 | 
CD-2597 - Van Halen - Carnal Knowledge Tour ‘92 (2 CD's). $39.00 | 
CD-2771 - Van Halen - Live at the San Diego Sports Arena 
1984 (With David Lee Roth) ............::ccccseeessesseseene $30.00 | 
CD-3487 - Van Halen - The Warner Brothers Demos (2 CDs. 
47 tracks! The 1st demo tracks by Van Halen! 
Plus rare tracks from 1975-1984) 
CD-3636 - Van Halen - Live in London 1980... 
CD-3686 - Venom - Greatest Hits (3 CD's)... 
CD-981 - W.A.S.P. - The Crimson Idol............ 
CD-1105 - W.A.S.P. - Animal (Fuck Like a Beast) 
CD-2603 - White Zombie - Astro Junkies Live oa 
and U.S. 1995) Pa her 
CDF-2374 - Yes - Live in London 1975... 
CD-2826 - Yngwie Malmsteen - Tokyo Night (Live i in Tokyo. i 
19942 (CDs vr scescscenanwceoesacton contra se ee eee eee $39.00) 
CD-3408 - Yngwie Malmsteen - Live in Brazil 1998 (2 CDs). $38.00} 


$29.00. 
. $27.00 
. $30.00 | 
$30.00 | 


i] 


$39.00 
. $28.00 | 
. $29.00 | 
. $30.00 | 
$25.00 | 


| 


To receive our new giant catalog, 
please send $2 cash. No checks please. 
Outside of U.S.A. $5 


RETURNS 


If for some reason, you receive something that is defective, or has }!) 
been damaged in shipping, we will exchange the returned item | 
only with the same item. THERE ARE NO REFUNDS. ! 


| VHS-873 


Rock & Metal 


SPECIAL VIDEO RELEASES 


- Moscow Music Peace Festival Live 1989 - (Vol. 1 & 2) 
(With: Bon Jovi, Skid Row, Cinderella, Motley Crue 
OZZV i SCOFPIONS;, JAIN). cisscissrl-vcarsere on tacersotorse Sores $49.00 

VHS-1087 - Family Values (Live Tour 1998) - (With: Korn, Limp 

Bizkit, Rammstein, Orgy) 80 Min......... sas 


VHS-952 


VHS-002 - AC/DC — Let There Be ROCK........cccccessssssesseseesuestseseeseeees $28.00 
VHS-552  - AC/DC - Compilation (with Bon Scott) rf. 
VHS-1332 - AC/DC - Stiff Upper Lip “Live Concert” 
VHS-082 - Aerosmith - Video Scrapbook........ 
VHS-698 - Aerosmith - Live in Brazil “1994” 
VHS-1311 - Aerosmith - Rare TV appearances.. Ke 
VHS-1236 - Alcatrazz - Live in Japan 1984 ooo... ecceceecceeseeseeeeeees $29.00 
VHS-876 - Alice in Chains - MTV Unplugged (and 3 songs 
OE SEGI ON IMT ic catessepstecnsnol es crvsiccodteceneretecea ieee? $ 
VHS-620 - Beatles - Let It Be (1970 Docu ry 
VHS-641 - Black Crowes - Hard to Handle (Live 1990) 120 min... $35.00 
VHS-390 - Black Sabbath - Never Say Die (Live 1978) ..........00.0...- $30.00 
VHS-1113 - Black Sabbath - The last Supper “1999 Greatest 
BIS CVE ST OUT inetacecettiiesc i anccsnstezsissdsensectaeeyrsstusdssioendenrtte 
VHS-1259 - Black Sabbath - Live at Hammersmith ‘95. = 
BHS-097 © — Bon JOVE = Breakout .....ccc.nscccsccseseosnvcessvsseasvsntece veneers 
VHS-655 - Bon Jovi - Keep the Faith Videos w/Interviews & 
RATE CPS ives pesastonee ese ccowveve Sh cceses moastamnace 
VHS-1262 - Bon Jovi - The Crush Tour Live 2000... 
VHS-1312 - Bon Jovi - Rare TV appearances ‘84-9 
VHS-930 - Cinderella - Looking Back (Videos from last 
VHS-1310 - Cinderella - Night Songs 
VHS-1301 - Coal Chamber - Live in Concert 1999........ 
VHS-1159 - Creed - Riding The Edge (Great Documentary)... 
VHS-1186 - Creed - In Concert 1999.00... cececccsteseeeeseeeee 
VHS-724 - Creem - Fresh Live Cream ('67-'68) 75 min. re 
VHS-227 - Cult - Live at the LyC@Ur oo... csecceececeesesseseesveneareerenes $29.00 
VHS-1177 - Dave Matthews Band - Listener Supported 
(Live in New Jersey 1999) anes 
- Deep Purple - Flash Back (California 
- Deep Purple - Doing Their Thing (Live 1970)... 
VHS-758 - Deep Purple - Come Hell or High Water (Live)............. 
VHS-265 - Def Leppard - In the Round (Live: Atlanta 1988)......... $35.00 
VHS-629 - Def Leppard - Visualize (Includes: Live footage 
rare TV shows, Interviews) 90 MIN. ...........ccss:scseceesereeeee $28.00 
VHS-635 - Def Leppard - Live in England 
VHS-834 - Def Leppard - Video Archive “’93-'95" (Incl. live 
concert, video promos) 100 min 
VHS-1215 - Deftones -Live in Concert 1997... 
VHS-1051 - Depeche Mode - Videos 1986-98... 
VHS-1299 - Disturbed - Live in Concert 2000 
VHS-114 - Doors - Live in Europe 1968........ 
VHS-642 - Dream Theater - Live in Tokyo........... 
VHS-746 - Eagles - Hell Freezes Over (Live 100 min) 
VHS-547 - Extreme - All Funked Up (Live) 111 min.. 
VHS-1272 - Extreme - Live in Rio 1992.0... 
VHS-1296 - Fear Factory - Live in Concert 1999... : 
VHS-1024 - Foo Fighters - Rock ‘n’ Roll Fever (Live in Canada ‘97) ..§29.00 
VHS-583 - Gary Moore - Emerald Aisles (Live 1984) ...............2.. $35.00 
VHS-1249 - Godsmack - Live in Concert 2000........ ¥ 
VHS-714 - Grand Funk - Live in California 1974... 
VHS-733 - Green Day - Live at Woodstock 1994 ..$30. 
VHS-1002 - Green Day - The Wild Bunch (Live in Canada 1998).....$29.00 
VHS-1331 - Green Day - Supervideos.............cccccccecseeseseeceeseseeeaneees $29.00 
VHS-541 - Guns N’ Roses - Making Fuckin’ Videos (Vol. 1 & 2)....§50.00 
VHS-1036 - Guns N’ Roses - Welcome to the VideoS................0000: 
VHS-1303 - Guns N’ Roses - Rock in Rio 2001 “Live” 140 min........ 
VHS-697 - Heart - Live in Canada 
VHS-848 - Helloween - Live in Germany ‘92. 
VHS-1256 - Incubus -Born to Rock (Live 2000) ..........2.ceecessseeeseeene 
VHS-1004 - Insane Clown Posse - Shockumentary (Concert and 
MUSIC VideOs) PF.>,. cow eer, hnentectae tee: $29.00 
VHS-618 - Iron Maiden - Live After Death (Slavery Tour). BR 
VHS-709 - Iron Maiden - Behind the Iron Curtain............ % 
VHS-1322 - Iron Maiden - Brave New World (Live 2001) ............... $29.00 
VHS-1333 - Iron Maiden - The Number of the Beast 
A WIGCOS Cr LIVE TACKS) tatg se citenevescsccansvuncsscocswasneeecoastanventers $25.00 
~ Jeff Beck & Carlos Santana - Live in Japan ‘87 . re 
~ Jimi Hendrix - Live at Monterey 1967......... 
- Jimi Hendrix - Live at Berkeley 1970.... 
VHS-598 - Jimi Hendrix - Atlanta Pop Festival 1970 * 
VHS-600 - Jimi Hendrix - Live at Woodstock ...........ccsceeeeeeseseeeeee $30.00 
VHS-1081 - Jimi Hendrix & Band of Gypsies - Live at the 
Rilltione Bastia ccpurs lc c casket .nstnjocdfeccnssrverackaevels $22.00 
VHS-1189 - Jimmy Page & Black Crows - Live 1999. a 
VHS~-1329 - Joan Jett - Live... .cccccccccceeceeeeeeene 
VHS-024 - Judas Priest - Live (95 min.)............. 
VHS-533 - Judas Priest - Metal Works 1973 - 1993 
VHS-1027 - Judas Priest - Rockin’ in Memphis 1982 . 
VHS-1133 - Kid Rock - Live in New York 1999... 
VHS-026 - Kiss - Exposed (Rare Live Videos) 90 min.. 
VHS-150 - Kiss - Kiss Meets the Phantom.............. 
VHS-674 - Kiss - Rare Live Kiss (Live 1975 - 1979) 
VHS~688 - Kiss - Animalize (Live in Detroit) 90 min. .. 
| VHS-756 - Kiss - Live in Brazil 1994.00.00... 
VHS-852 - Kiss - Unplugged (Live 1995)................ 
- Kiss - Reunion Tour (live in New York '96) 
| VHS-1039 - Kiss - Psycho Circus ..........csssescsseessseesssieses 
| VHS-1083 - Kiss - Psycho Circus Live (In concert 1998)... 
VHS- 1053 - Kiss - Second Coming (Rare documentary of the 
1996.97 ROLE) ESS MUM eee vas Mis veeecseratsstNbencAe rascsbeds ceded 
VHS-1247 - Kiss - Farewell Tour “Live” 2000 5 
VHS-1228 - Kittie - Spit in your Eye (Rare Live & Home Videos) 
VHS-914 - Korn - Who Then Now (Incl: live concert footage, 
IMtErVieWS ANd VIdEOS)............csceseccsesseseesesesterenssesteeeess $26.00 
VHS-1130 - Korn - Live in New York 1999.......... ; 
VHS-1216 - Korn - Live at the Apollo Theater 1999 ........ 
VHS-1227 - Korn - Bad Boys from Bakersfield (Biography) . 
| VHS-391 - Led Zeppelin - Danish TV Special..............0.0-. 
| VHS-706 - Led Zeppelin - Robert Plant “In Concert 1993”............ $35.00 
VHS-774 - Led Zeppelin - Unledded (R. Plant & J. Page) 90 min...$29.00 
VHS-1238 - Led Zeppelin - Rockin’ Through the Years (1985-1990) 


VHS-346 
VHS-666 


VHS-640 
VHS-023 
VHS-065 


Rare live collection plus “The Firm” .........ccccsseeeseseeees $29.00 
} VHS-700 - Lita Ford - Lita (Indudes: Duet w/Ozzy).... .$30.00 
| VHS-1131 — Limp Bizkit - Live in New York 1999 ...........cccscesescees $29.00 


So 
iS FOR IMMEDIATE DELIVERY 
Send Cash or Postal Money Order. Postal Money 
Orders can be purchased at your local post office. 


For personal checks, please allow 4-5 weeks for delivery. 


VHS-1163 - Limp Bizkit - Kick Some Ass (Biography) .......:0..2s.ss00e0. 
VHS-1304 - Linkin Park - Live Action “Concert” ......ccccesccesssesesseee 
VHS-1330 - Linkin Park - Pankake Festival 

(Rare live tracks & Vid@OS) ..........ccssecssesssecssesseesssessrersnvens 
VHS-828 —- Live - Live in Germany ‘95.0.0... ceccseesseseeee na 
VHS-948 - Lynyrd Skynyrd - Free Bird (Rare live show 
VHS-1229 - Manowar - Hell on Earth (2 hrs. of Live Concert, 

Deanking S:Partying)e stated reieccrl acca toesteecre tse $29.00 
VHS-975 — Marilyn Manson - All American Superstar (In concert '97) ...$29.00 
VHS-976 - Marilyn Manson - Dead to the World (Live concert 

performances and backstage footage .........cccescsesuessees 
VHS-1117 - Marilyn Manson - The Devil (Biography) 
VHS-062 -‘Megadeth - Rusted Pieces o.oo... ces 
VHS-471 - Megadeth - Exposure of a Dream... 
VHS-512 - Megadeth - Black Friday in England (Live ‘92) 
VHS-805 - Megadeth - Making of Youthanasia... 


VHS-469 & 470 - Metallica - A Year and a Half in the 
Life of Metallica (Vols 18 2)...ceccccssescseecsecsseesseesseesssenses $ 


VHS-1295 - Methods of Mayhem - Live in Concert 2000 .............. $28.00 
VHS-945 - Misfits - Children of the Damned (Live concert 1996)...$29.00 
VHS-030 - Motley Crue - Uncensored ...........ccccccsessececsesteseesessesees $25.00 
VHS-163 - Motley Crue - Dr. Feelgood Videos _ 
VHS-1038 - Motley Crue - Generation Swine Tour (Live in Jap. 

1.997) 80. mins asicce. coher eene oe eee eee $29.00 
VHS-1100- Motley Crue - Behind the Music.. $ 
VHS-1315 - Motley Crue - Live at the US Festival 1983 $28.00 
VHS-1292 - Mudvayne - Maximum Dosage (Live in Concert 2000) $28.00 
VHS-1334 - Mudvayne - Live Dosage (Live Concert).........:cccesseree: $25.00 
VHS-843 —- Neil Young - Live in Berlin 1983 voreeve $30.00 
VHS-960 - Nine Inch Nails - Closure (Vol. 1 & 2) (Incl: Live in 

concert videos, plus interviews and rare videos)............ $28.00 
VHS-619 — Nirvana - Live in Europe 1991 (95 min.)...... : 
VHS-693 - Nirvana - Tribute to Kurt Cobain.. 
VHS-731  — Nirvana - Live Tonight (83 min.) ...... 


VHS-1028 - Nirvana - Rockin’ New Years Eve (Live 1993)... .. $26.00 
VHS-768 - Offspring - Live Voltage (Live 94) ooo... eoccccesecceeeeeeees $29.00 
VHS-1055 - Offspring - Americana (Documentary and live 

footage) 60: Min. ..ccenda eee wien eee. $20.00 
VHS-260 - Ozzy Osbourne - Don't Blame Me 


(w/ Randy Rhoads & Black Sabbath) 100 min. ..............$35.00 
VHS-514 - Ozzy & Randy Rhoads - After Hours (Live) .... si 
VHS-553 - Ozzy Osbourne - Speak of the Devil Tour ‘82 RS 
VHS-701 - Ozzy Osbourne - Bark at the Moon Live Tour............. $35.00 
VHS-1001 - Ozzy Osbourne - No Rest for the Wicked (Live tour 
VHS-1285 - Ozzy Osbourne - The Ozz Fest 2000 
VHS-392 - Pantera - Cowboys from Hell .............000. 
VHS-561 - Pantera - Slip of the Tongue (Live Concert). 
VHS-630 - Pantera - Vulgar Videos (Live) ...........0...... 
VHS-970 - Pantera - Watch It Go (120 min.)..... 
VHS-1300 - Papa Roach - Live in New York 2000........... 
VHS-529 - Pearl Jam - Crowd Surfing (Live in Italy 1992). 4 
VHS-771  - Pearl Jam - In Concert (Live in Canada) 1993............... $35.00 
VHS-1003 - Pearl Jam - Single Video Theory (Studio rehearsal for 

the 1998 tour) 0.00.00... 
VHS-1305 - Pearl Jam - Touring Ban 5: 
VHS-263 - Pink Floyd - Live at Pompeii (Live) 82 min.... $34, 
VHS-754 - Pink Floyd - London ‘66/'67 (Original Group)............... $28.00 
VHS-807 - Pink Floyd — Pulse (Live ‘94) Complete 

“Dark Side of The Moon” 145 Min. ........c:cscccesceecee cess 
VHS-1324 - Pink Floyd - Videos, Live & Rarities .. 
VHS-1298 - P.O.D. - Live in Concert 2000........... 
VHS-1230 - Poison - Native Tongue Tour Live 1993.... 
VHS-1274 - Powerman 5000 - Backstage & Beyond (Live tracks 

from U.S. European & Japanese tOurs)........c..cesesses esos $ 
VHS-707 - Queen - Live in Rio 1985............... 
VHS-349 - Queensryche - Live in Tokyo 
VHS-956 - Rage Against the Machine - Tom Joad (Incl: 70 min. 

live concert plus free CD) 
VHS-1138 - Rage Against the Machine - Concert 1999... $29.00 
VHS-1275 - Rage Against the Machine - Live in Mexico 2000 ......$24.00 
VHS-690 - Rainbow - Live Between the Eyes ...........ccccccccesesseseeee $30.00 


SEND CHECK OR MONEY ORDER TO: 
Tel: (212) GO6-2260 


ITEM # 


Name 
Address 
City 
State 


Home Tel. ( 


VIDEOS 


VHS-854 - Rainbow - Richie Blackmore’s Rainbow 
(Live in Germany ‘95)......... 
VHS-942 - Rainbow - Live in Tokyo 19: 


VHS-12' 


VHS-1031 - Ramones - Around the World “Live we $20, 
VHS-1029 - Rancid - Rock n’ Roll Warriors (Live in Germany 1998) ...... $19.00 


VHS-13 


VHS-603 - Red Hot Chili Peppers —- Live in Brazil 1992... 


VHS-11 
VHS-32 


VHS-879 - Rolling Stones - Rock & Roll Circus (1968) ..... $29.00 
VHS-051  - Rush - Show of Hands (Live in England) 90 Min... $30.00 
VHS-534 - Rush - Live Bones (Live 110 Min.)..........0:000. $35.00 
VHS-673 - Rush - Counterparts Tour Live....... $35.00 
VHS-675 —- Rush - Through the Camera's Eye........ccccccscssessecsesesnee $35.00 
VHS-668. — Rush — Exit Stage Left. .........ssescscsesscessestissvsssesssesnesenscnes $35.00 
VHS-924 - Rush - Grace Under Pressure Tour 1984 o..0...c.ccccceesceoees $30.00 
VHS- 1337 - Rush - The Videos 1975-1996 .o0.....ccccscesssssssesesveseeves $29.00 
VHS-1121 - Santana - Live in Germany 1998 (110 min.). . $30.00 
VHS-821 - Saxon - Greatest Hits Live (88 MIN.) ........ccsccecceeeeseenee $30.00 
VHS-689 - Scorpions - World Wide Live Tour (1984-85)... ... $30.00 
VHS-820 - Scorpions - Crazy World (Live in Berlin ‘90) 75 min......$29.00 
VHS-290 - Sepultura - Under Siege ; 

VHS-810 - Sepultura - Third World Chaos (Incl: live tracks)........... $27.00 
VHS-372 —- Sex Pistols - Filth and Fury (live 77-78) ......-..sccecccsees. $30.00 
VHS=383 #—'Sex Pistols’ — DOVA: iiccccccsocsaccucossenss syetsastyovesiveavesloseledlh $30.00 
VHS-951  - Silver Chair - Live in Canada 1996 . $29.00 
VHS-1318 — Silver Chair - Complete Videology ............cccscssseseeeee $24.00 
VHS-1302 - Six Feet Under - Live in Concert 2000. .... $27.00 
VHS-502 9 — Slayer - Live in Japan ........c..cescecsesssessesssessesececesesecneeenes $49.00 
VHS-535 - Slayer - The Force of Satan's Might (Live) $35.00 
VHS-742 - Slayer - Satan's Deadly Spell (Live 1994) 0.0... $30.00 


VHS-11 


VHS-12 
VHS-13 
VHS-72 


VHS-85 
VHS-13. 
VHS-47. 
VHS-73 
VHS-81 
VHS-93 


VHS-59 
VHS-59 


VHS-71 
VHS-83 
VHS-73 
VHS-11 
VHS-94 
VHS-95 
VHS-12 
VHS-20 
VHS-66 
VHS-13 
VHS-12 


VHS-99 


VHS-544 


VHS-80 


VHS-490 


VHS-49. 
VHS-63 
VHS-12 
VHS-36. 
VHS-92 
VHS-12 
VHS-13 
VHS-85. 


VHS-10: 
VHS-87 
VHS-05 
VHS-46 


VHS-71 
VHS-94 


NAME OF ARTIST/GROUP & TITLE OF CD/VHS PRICE 


713 - Yngwie Malmsteen - Live in Budokan (990A 


Foreign Orders!! - These 
Videos will not play on the 
European PAL System 


01 - Rammstein - Live in Berlin ........ 


20 - Ratt - The Video (Vides) ..........ccccecesesssesessesrenes 


50 - Richie Blackmore - Live in Germany 1997-98) 
6 - Rod Stewart - And The Faces (Vid. Biography) 


79 - Slipknot - Welcome to our Neighborhood 

(Live videos & IntervieWs)..........::csccssescsseeseserseeseeserseeneene 
25 - Slipknot - Live in Concert 2000. 
23 - Slipknot - Live at Halloween Night... 
9 - Smashing Pumpkins - Vieuphoria (Live From 

Japan, Europe & U.S.A.) 90 Min... ecscceceseseessseeeveee $29.00 
5 - Smashing Pumpkins - Live in Brazil ‘96 
35 - Smashing Pumpkins - Video Collection ... 


2 - Soundgarden - Motorvision (Live in 1992)....... $25.00 
5 - Soundgarden - A Night To Remember (Live ‘94)......... $30.00 
9 - Steve Vai - Alien Love Secrets... .ccccecccesscsesseessseeseene $30.00 
1 - Steve Vai, Joe Satriani, Erick Johnson - G3 In 

CONGEST (LIVER O96) acu ectncce strata ee teesaas pte asceraev $28.00 
6 - Stevie Ray Vaughan - Live in Japan 1985 ...00000000........ $35.00 
7 — Stevie Ray Vaughan & Jeff Beck - Guitar Legends 

OM SAGE sore or reece vere tyacahen tee mrecces siesskebebatts $35.00 
5 - Stevie Ray Vaughan - Live in Germany 1985 ity 


1 - Stevie Ray Vaughan - Live from Austin City Limits ‘89... $27.00 
7 — Stone Temple Pilots - Caught in the Act (Live)........... 
15 - Stryper - Live in Japan 19859 ooo 
6 - Sublime - Live in California 1995... 
8 - Sublime - Home Videos Bod 
66 - Ted Nugent - The Wild Man on Tour (1976 & 198! 
8 - Thin Lizzy - Live & Dangerous (Live) 
9 - Thin Lizzy - Boys Are Back In Town (Live ‘78).. sve 
36 - Thin Lizzy - Live in London '83 .0.........ccsccscesesseeseeesssene 
73BX-Tool - Salival (Box Set) over 70 minutes live & 
unreleased tracks! Incl.: CD & Video plus “Tool” 
T-Shirt invsize:G og Misti re Oe aes wae. ; 
5 - Type O Negative - After dark (Interviews and all 
theinvideos)<. ses Rhee Feu Benet. .g 
- U-2 - In the Beginning (Live 1981) We: 
2 - UFO - Too Hot Too Handle (w/Michael Schenker) 90 min. ... 
- Van Halen - Live Right Here (Live 1992) 120 min......... 
8 - Van Halen - Live in Japan 1989 000.0... ie 
8 — Van Halen - Live at the Coliseum 1991 (100 min) 
34 - Van Halen - Live in Australia ‘98 
2 - W.AS.P. - Live at the Lyceum......... 
3 - W.A.S.P. - Videos in the Raw (60 min.) . 
77 - Weezer - Live in Germany 1997..... fen 
06 - Weezer - Live in Concert 2001 ......e.ceccecsecseessecssestensen 
3 - White Zombie - Assault of the Astro Junkies 
(Live ig: Brazili#96) f227. .5.<...ccsctecebe cena eerie evioes 
89 - White Zombie (Rob Zombie)- Kill, Kill 
(Live !insconcent?1998) 2A) Setesssesccccnstcrsesctvecbetsistacans 
4 - Who - Live at the Isle of Wight 1970.. 
9) = Ves 9012 UNE r a maton pethtostsre sais 
0 - Yngwie Malmsteen - Collection (Live) ..... 


9 - Yngwie Malmsteen - Trial by Fire (Live in 
LUC yTa 1 Dit) Nec tee con eer le re eee aR Gta 
THE RIGHT CHOICE 
45-40 Bell Blvd., Dept. 'H 
Bayside, NY 11361 


$4.00 


Postage & Handling 
NYS Residents add 
TOTAL ENCLOSED 


Foreign Postage Rates — $8.00 
U.S. Funds Only. 


We Carry Many More Posters, 
T-Shirts and Other Items. Send for our 
Giant Illustrated Catalog. 
$2.00 CASH ONLY! $5 outside of U.S.A. 
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e've featured Drum Workshop's drums in this space 
many times over the years. They're among the very 
best, most beautifully made and beautiful sounding 
drums you can buy. Like most people, at first we were suckers 
for their good looks: those gorgeous finishes, those cool disc- 
shaped lug sleeves. But, of course, it turns out there’s much, 
much more to DW drums than what meets the eye; they are, 
after all, renowned for the select woods and handmade detail 
that go into their manufacture, 
and the result- 
ing distinctive 
warmth — and 
resonance of 
their sound. 

DW ~~ drums 
have usually 
been made of 
select maple, the 
wood that's long 
been acknowl- 
edged by most as 
the best material 
with which to 
make drum shells, 
for its strength and 
its sound. But like 
more and more 
other drum makers, 
DW has also been 
making shells of 
what is probably the 
next most popular 
wood: birch. And 
now DW is making 
birch shells in its top- 
of-the-line Collector's 
Series. Like the maple 
Collector's Series 
drums, — Collector's 
Birch drums have 
hand-selected 6-ply 
shells, custom manu- 
factured in DW's own 
U.S. factory with Precision Bearing Edges, and 
“TimbreMatched” into individual kits (this unique process 
makes all the drums in one kit from the same batch of timbre, 
so all the drums “sound related” to each other, so to speak). 
Also like their maple counterparts, the Collector’s Birch drums 
can come with or without reinforcing hoops, which tend to cut 
sustain and focus the sound; and they come in a wide variety of 
Finish Ply, Satin Oil, Lacquer or Exotic finishes. 

So, what is the difference in sound between maple and 
birch? Here’s what DW's chief drum designer John Good has 
to say: “There’s nothing that can match the classic warmth and 
resonance of our reinforced all-maple drums. Depending on 
the thickness of the shell, maple can project a nice note. But it 
may not always be right for every drummer or drumming appli- 
cation. Birch is sometimes chosen for its more focused fre- 
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quency response in live and studio situations. Maple has a long, 
transparent vibration, delicate while dynamic in range. Birch, on 
the other hand, has a very fast vibration, punches the note out 
quickly— it speaks round and warm, but has a shorter sustain 
ratio. and gets out of the way faster. Because of this quality, | 
personally don’t fancy putting reinforcing eee. in birch 

shells, it would ‘chop’ the 


note off by focusing the 
vibration too much. Butch Trucks of the Allman Brothers 
Band tells me he never could get anything out of maple drums 
that could match the punch and warmth of birch drums.” 
There you have it. While you can’t go wrong with either 
maple or birch DWs, the particular qualities of birch may be 
better suited to drummers who plan to do mainly live playing 
in a loud setting, as opposed to more finely controlled studio 
recording. The quicker, cleaner sound of birch may be just the 
ticket for a rock drummer who wants his kit to really punch 
and cut through a band’s sound. DW Collector’s Birch drums, 
priced just the same as the Collector's Series maple drums (in a 
word, high— all that quality and workmanship don’t come 
cheap), are available in a full range of standard, traditional, 
FAST and short-size snare drums, toms and bass drums. For 
more information, please write: Drum Workshop, 3450 Lunar 
Court, Oxnard, CA 93030, or visit their web site at 
www.dwdrums.com. 
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PHOTO CAPTION FOR EMEDIA GUITAR METHOD VOL. 1 CD-ROM 


eMedia, the leader in guitar-tutorial CD-ROMs, has released Version 2 of its 
award-winning Guitar Method Vol. 1 disc, the best-selling music-education 
CD-ROM of the past three years. The step-by-step audio and video-enhanced 
lessons now come with an improved lesson plan that includes new material 
on chord progressions and other topics, for a total of over 150 lessons from 
instructor Kevin Garry, Ph. D. The upgraded disc is now a Windows/Mac dual- 
platform title, with a new animated fretboard allowing viewing from four dif- \ | | | | \ tte | 
ferent angles, plus variable-speed MIDI tracks that let you slow down or speed | el ee 
up any song or exercise as you need. The redesigned “song looping” feature | {e, | | 
now makes it easier to highlight and repeat especially tough parts. The 
enhanced accessories now include an auto-tuner, metronome, recorded, and 
chord dictionary, plus lesson material from the basics of stringing and chord 
strumming, to fingerpicking. As usual the instruction is song-based, with over 
70 tried-and-true rock classics like artists ranging from Bob Dylan to Steve Miller 
to the Grateful Dead. Retail price $59.95. For more information, please write: 
eMedia Music Corp., 664 NE Northlake Way, Seattle, WA 98105, or visit their web site www.emediamusic.com. 
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AUDIO TECHNICA WIRELESS SYSTEMS 
Audio-Technica, long a leader in wireless stage PA systems, has come out with a whole new range of UHF distribution systems, 
UHHF antennas, and RF cables, designed to work with its own and other manufacturers’ systems operating in the 600 or 700 mHz 
range. The new products include: the ATW-DA600 (656-680 mHz) and ATW-DA700 (728-752 mHz) UHF Antenna Distribution 
systems, each with two 1-in/4-out RF channels for connecting a pair of antennas to as many as four diversity receivers, cascade 
output to drive additional distribution amps, and such other system-integration features as four DC-polarity-inverting interconnect 
cables, ten RF output cables, and two standard 19-inch rack-mount adapters; the ATW-A62P (600 mHz range) and ATW-A72P UHF 


mounting; and four new high-quality BNC antenna cables, the AC-12 (a 12-foot RG58-type), and the AC-25, AC-50 and AC-100 
(25-foot, 50-foot and 100-foot RG8-type). For more information, please write: Audio-Technica U.S. Inc., 1221 Commerce Drive, 
Stow, OH 44224, or visit their web site: www.audio-technica.com. 


PEAVEY TRANSTUBE AMP 
Peavey’s Transtube 112 and 212EFX amps are cool solid-state combo amps with a realistic tube sound and feel, and loaded 
with effects and other features in compact, portable, well-priced packages. Each has 
flanger, delay, octaver, touch wah, reverb, rotating-speaker, chorus, phaser and tremolo | 
effects; each lets you program three presets, consisting of a clean or dirty channel with | 
simultaneous modulation effect, reverb and delay— so you could have one channel clean | 
with a rotating speaker, reverb and delay, one channel clean with, say, wah and delay, and | 
the third channel dirty with, say, an octaver, all selectable at the touch of the : 
included footswitch. That footswitch actually has 
four buttons, three for those pre-set channels and 
the fourth for switching individual effects; in 
bypass mode you can add other effects in real 
time with the footswitch. The effects section also 
has WYSIWYG (“what you see is what you get”) 
technology, so you can get a quick visual status- 
check on what effects you've got set up. Each amp 
also has switches for five different amp sounds: vintage, modern, high- 
gain, boost and ultra. The 112 has 65 watts and a single 12-inch speaker, while the 
212EFX (pictured) has a pair of 12 inch speakers and 80 watts. For more information, 
please write: Peavey Electronics Corp., 711 A Street, Meridian, MS 39301, or visit their 
web site www. peavey.com. 
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(700 mHz range) Powered Dipole Antennas, each standard with 5.8-inch 27-thread mounting hardware for wall or mic-stand 
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TAMA STEWART COPELAND 
SIGNATURE SNARE DRUM 
Stewart Copeland, drummer for the leg- 
endary band The Police, began using Tama 
drums pretty much as soon as the company 
launched. Now he's applied his signature 
reggae-inspired crisply popping snare drum 
sound— and, in fact, his actual signature— 
to another in Tama’s growing line of 
Signature Snare Drums. The SC145 
Stewart Copeland model has an extra- 
thick (1.5 mm instead of the usual 1 mm) 
brass shell, inspired by his desire for high- 
er-pitched tunings; at 14 by 5 inches it's 
also a bit on the shallow side for a rock 
snare, also in keeping with Copeland's 
longtime preference for smaller, higher- 
pitched drums which he believes cut 
through better, especially onstage. An 
especially unique feature is the use of a 
die-cast batter hoop and a triple-flanged snare-side hoop: Copeland 
feels the batter hoop sharpens the attack, and its extra-high rum makes rim shots easier; 
meanwhile the snare-side hoop keeps the snare from choking. “It’s as close to the original | 
drum | used with The Police,” says Copeland, “as the metallurgists at Tama could make it.” 
List price $499.99. For more information, please write: Tama c/o Hoshino USA, P.O.Box 886, 
Bensalem, PA 19020, or visit their web site www.tama.com. 


YAMAHA PETER ERSKINE 
DRUMSTICK BAG 

Yamaha has made its ingeniously designed 
Peter Erskine drumstick bag not only more 
durable, but also more affordable, with a sug- 
gested retail price of just $59. The YSB-PE2, 
named after the brilliant jazz-fusion drummer 
(Steely Dan, Weather Report, Joni Mitchell, 
Steps Ahead among others), has a unique free- 
standing design that can be positioned on the 
floor wherever you like, not just hung over the 
lugs of a floor tom. This relieves the weight and 
stress of the sticks and accessories hanging off 
the floor tom, as well as keeping the bag and its 
contents from muffling the floor tom in any 
way. The bag is made of Cordura nylon, has 
four stick pockets, three accessory pockets, a 
mesh pocket for drum keys and personal item, 
plus a top flap that can also be used as a table 
for brushes and sticks, not to mention a zip- 
around closure, carrying handle and shoulder 
strap to make it convenient and portable. For 
more information, please write: Yamaha Corp. 
of America, Pro Audio and Combo Division, 
Drum Products, PO. Box 6600, Buena Park, CA 
90622, or visit their web site wwwyama- 
hadrums.com. 


VATER JOSH FREESE DRUMSTICKS 
Vater’s new Josh Freese H-220 drum sticks 
were designed by and with the drummer who's 
played with such heavyweights as A Perfect 
Circle, Axl Rose, and the Vandals, among. oth- 
ers. The sticks are made of American hickory, 
measuring .580 inch at the grip, which is 
between a 5A and 5B, and running 16 inches 
in length. The sticks have a quick taper and 
heavy shoulder, giving up a bit of weight for 
sensitivity and response, but sacrificing noth- 
ing in durability and solid feel. The tip is a 
slightly larger version of the one found on 
Vater's 5A, for a bit more volume and attack. 
The Josh Freese H-220 sticks come in wood 
tip only, and list for $12.45 a pair. For more 
information, please write: Vater Percussion 
Inc., 270 Centre Street, Holbrook, MA 
02343, or visit their web site 
www.vater.com. 


HUDSON MUSIC CLASSIC DRUM SOLO DVD 
Hudson Music's popular “Classic Solos and Drum Battles” video is now available on DVD, which 
along with enhanced picture and sound quality also has such special DVD features as a feature- 
length commentary track by Peter Erskine (the same Peter Erskine whose Yamaha stick bag was fea- 
tured earlier in this month’s column) that you can switch on or off. The deluxe hour-long DVD pre- 
sents solos, duels and three-way battles featuring some genuine giants of jazz drumming, like Buddy 
Rich, Louie Bellson, Art Blakey, Joe Morello, Elvin Jones, Chico Hamilton, and even the father of free- 
jazz drumming, Sunny Murray. Now, what could the sort of hard-rock and speed-metal drummers 
who we think tend to read this magazine possibly learn from some old jazz drummers? Oh, you 
might be very, very surprised. This columnist’s favorite rock drummer of all time, progressive-rock 
master Bill Bruford, grew up a jazz fan who idolized the likes of Morello, Blakey and Rich. Go ahead, 
you watch what these old masters do on this DVD, and then you do it. We dare ya! “Classic Solos and 
Drum Battles” carries a suggested retail price of $29.95. For more information, please write: Hudson Music c/o Hal Leonard Publications, 
7777 WW. Bluemound Road, Milwaukee, WI 53213, or visit their web site www.halleonard.com. 
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uropean hard rock has always enjoyed what might best 
E:: termed an “interesting” relationship with the contem- 

porary music mainstream. Back in the ‘70s, such bands as 
Led Zeppelin, Black Sabbath and Deep Purple created a style 
that has served as a veritable blueprint for all succeeding gen- 
erations of heavy metal acts. In the ‘80s, such Continental aces 
as the Scorpions, Def Leppard and Iron Maiden further 
enhanced the European metal image through their stylish stage 
presentations and deft songwriting touch. But in the ‘90s, 
things began to take a decidedly sour turn for hard rock bands 
from the far side of the Big Pond. Suddenly “Euro Rock” 
became a term of derision in State-side metal 
circles— a term often depicting a watered- W 
down, out-of-time, out-of-step sound that lie 
Was as passe as leisure suits and tie-dyes. 

Just when it appeared that things might be 
beyond hope for the European heavy rock 
movement, however, along came Rammstein, 
a band that in the fundamental elements of 
their approach just might rank among the 
most unlikely “saviors” the music world has 
ever seen. Certainly on the surface it would 
have appeared as if these highly unusual 
German metal masters would have had a hard 
time breaking through to a world-wide audi- 
ence. After all, they refused to sing in English, 
preferring the rough-textured sound of their 
native Teutonic tongue instead. They refused to alter their 
unusual approach in order to better squeeze among the angst- 
filled sounds of today’s top-selling bands. And they refused to 
change their explosive stage show to meet the “politically cor- 
rect” constrictions placed upon so many au-courant sensations. 
But none of that stopped Rammstein. In fact, with the release 
of their latest album, Mutter, it would seem that vocalist Till 
Lindemann, keyboardist Flake, guitarists Richard Kruspe and 
Paul Landers, bassist Oliver Riedel and drummer Cristoph 
Schneider are more intent than ever on doing things their own 
Way. 

“We are a band with different influences than most American 
bands,” Flake said through an interpreter. “But rather than see- 
ing that as some sort of negative, we have turned it into a pos- 
itive. We want to be different. We don’t necessarily want to fit 
in. That's why we sing in German and use sounds not usually 
associated with what you might call conventional rock and roll. 
It is the Rammstein way.” 

The “Rammstein way” has certainly made a quick and lasting 
impact on the world’s heavy metal populace. Starting with the 
appearance of the band’s 1998 break-out disc, Sehnsucht, and 
now being carried to new heights with Mutter, the approach 
of this “ramming stone” has proven to be as effective as it is 
eclectic. On their latest sonic rumblings, the band’s fondness for 
incorporating strange bells, whistles and beeps along-side their 
vast array of heavy-handed guitar riffs has reached new levels 
of creativity. In the process, it has helped to prove that despite 
their multi-year absence from the rock battle field, Rammstein 
remains one of the most potent forces currently inhabiting the 
contemporary music sphere. 
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“This aloum seems like it took a long time to finish,” Flake 
said. “But we have been very busy at all times. We've done a 
number of business changes that have helped the band— but 
all those have taken time. But now our focus is totally on the 
music, and we have already enjoyed performing both our new 
songs and our older material to fans across America.” 

Rammstein’s “return” tour of America has certainly opened 
the eyes and ears of all who have experienced it. In fact, attend- 
ing one of the band’s recent shows must rank among the most 
surrealistic musical events ever witnessed by anyone. Many of 
those fans who have attended a recent Rammstein show have 

left the event with a dazed look locked deep 

into their eyes— the kind of wide-eyed stare 
a r ia you might see at a particularly nasty car 

wreck, the kind of vacuous glance you get 
when you catch a deer in the headlights at 
night. It is a look of confusion mixed with 
awe, a reaction brought on by a wicked com- 
bination of mind-numbing volume, those 
unexpectedly perverse beeps and whistles, 
and a bone-chilling Teutonic beat. It is the 
reaction espoused by thousands of fans as 
they've witnessed Rammstein ply their craft 
on stage at a performance that at times has 
resembled nothing more than a quixotic 
blend of heavy metal concert and youth rally. 
Once again this decidedly different outfit 
have done what many so-called industry “experts” had long 
deemed impossible. Rammstein have not only successfully 
invaded American shores with their uniquely pulsating style, 
but they have sacrificed none of their tribal roots in the process. 
They sing in German, they talk in German, they even act in 
German. And American rock fans have eaten it up like it was a 
well-prepared serving of wienerschnitzel. As Rammstein has 
toured the nation in support of Mutter, it has become clear to 
everyone that this is a band destined to once again make a 
major impact on the manner in which we all will view the 21st 
Century rock and roll scene. 

Utilizing their time on stage to maximum impact, Rammstein 
has continually delivered a show heavy on drama (including the 
band members actually lighting themselves on fire; kids, don't 
try this at home!) and heavy in the tone of its music. With 
Lindemann inciting the crowd with his uniquely “trilled r's” and 
theatrical stage presence, Rammstein has the packed throng on 
its feet from the moment they take the stage. Drawing primar- 
ily upon material drawn from Mutter and the platinum-selling 
Sehnsucht, but also presenting a few tunes from their earlier 
album Herzleid, the band’s concerts have showcased the more 
metallic side of Rammstein’s musical arsenal. But as anyone 
even remotely familiar with the group's style already knows, the 
often overwhelming power of their live sound hasn’t detracted 
one iota from the myriad subtleties and techno-babble sounds 
that help make Rammstein’s style so special. 

“We have not changed anything for American audiences,” 
Flake explained. “This is who and what we are. People will 
either accept it or they won't. We see no reason to change.” 
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ecently we visited the Winter NAMM show in 
Los Angeles. That’s where some of the biggest 
stars in the rock world hang out with the 
industry’s top instrument manufacturers (as well as 
some lucky fans) in order to help endorse and pro- 
mote the latest and greatest in rock and roll equip- 
ment. Here’s look at some of the Big Names who 
were in attendance at Winter NAMM 2002. 


Fear Factory Dino Cazeras 
loves his Ibanez guitar. 


Pantera’s Dimebag | 
swears by his 
Washburn axe. 


Slayer’s Kerry King oe tol 
stands by Marshall sume id eee 
Amps literally and oe 

figuratively. 
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ALL PHOTOS BY ANNAMARIE DISANTO 


Static-X’s Trip Eisen holds 
aloft his B.C. Rich guitar. 


Disturbed’s Dan Donegan 
endorses Randall. 
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The best reason to play drums. 
www.pearidrum.com 


#1.S.S. Mounting System ¢6 Color Choices ¢P-100 Super Fast Bass Pedal ¢ Matching Wood Snare 
Double Braced Hardware Seis Boom/Cymbal Stanc ¢6 Different Expansion Packs 


